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RYSTAL PALACE.—THIRD GRAND 
TRIENNIAL HANDEL FESTIVAL, June, 1868.—Con- 

ductor, Mr. COSTA.—This great celebration in commemoration 
of Handel will be held under the most distinguished patronage. 
Magnificent as former celebrations have been, the coming Festival 
will afford the most complete and effective display of Handel's 
music, and of colossal orchestral effects, ever witnessed in this or 
any other country, The Orchestra, on the grandest possible 
wale, will consist of FOUR THOUSAND PERFORMERS 
selected With the greatest care from all the best sources and 

calities. 
rickets in sets for the Three Days, Monday, Wednesday, and 
Friday, 15th, 17th and 19th June, including admission :— 

Central Stalls ........ ceceee ee ree Guineas. 

Side Stalls in Area or Gallery.. Two-and-a-Half Guineas. 

Unnumbered Seats in Blocks.. One Guinea. 
Or for Single Days, Twenty-five Shillings, One Guinea, or Seven 
Shillings and Sixpence respectively. Reserved seats for the 
Great Full Rehearsal, on Friday, June 12th, exclusive of admis- 
sion—Central Stalls, Half-a-Guinea ; other seats, Five Shillings. 

The Issue of Vouchers securing any of the above classes of 
Tickets will be continued daily at the Crystal Palace and at 
Fyeter Hall. Plans of seats may be inspected. Programines 
may now be had by letter or by personal application. 

The Festival Committee pledge themselves to deal with written 
applications in the order in which they atrive, alternately with 
personal applications. Every application must be accompanied 
by the requisite remittance, whether through agents or other- 


wise. 
GEO. GROVE, Secretary Crystal Palace Company. 
THOMAS BREWER, Hon. Sec, Sacred Harmonic Society. 
March 11, 1868. 


SCHUMANN EVENINGS. 

ERR SCHLOESSER’S THIRD SCHUMANN 
EVENING on THURSDAY, March 19th, at Eight, 
BEETHOVEN ROOMS, 27, Harley-street. Trio in G minor, 
Sticke in Volkston for violoncello and piano; Mihrchen 
Eraihlangen for clarionet, viola and piano. Quartet in E flat 
by desire), MM. Pollitzer, Wiener, Daubert, Pape, and 
Schloesser. Vocalist, Mdlle. Drasdil. Tickets, 7s. 6d., at 
Chappell’s, 50, New Bond-Street; and of Herr Schloesser, 2, 

Upper George-street, Bryanston-square. 








\ ISS _BERRY-GREENING. begs to announce 
4¥2 that her THIRD ANNUAL IRISH CONCERT will take 
place on TUESDAY next, March 17th, (St. Patrick’s night) 
at St. James’s Hall, Piccadilly. The band of the Coldstreams 
will mp under the Conductorship of Mr. Fred. Godfrey. 
Vocalists of eminence. At the Pianoforte, Mr. Ganz; Harp, 
Mr. Oberthur. Sofa stalls, 10s. 6d. ; stalls, 5s. ; balcony, 3s. ; 
area, 28. ; admission, 1s. 


™ MARQUIS of DONEGAL and the 
‘VISCOUNT BANGAR, Patrons of the Miss Berry- 
Greening’s Third Annual Irish Concert, Tuesday next, at St. 
James's Hall. 

Miss Berry-Greening will sing ‘The Minstrel Boy,” ‘The 
Echo,” (with the band), and “ Believe me, if all those endearing 
Young charms.” Commence at eight. 





\ DLLE. MARIOT DE BEAUVOISIN’S 

GRAND EVENING CONCERT, the Queen’s Concert 
Rooms, Hanover Square, Tuesday, March 24th. Commence at 
con Programme next week. 53, Carlton Hill, St. John’s 














\ ISS CLINTON FYNES begs to announce 
SIX PIANOFORTE RECITALS at the BEETHOVEN 
ROOMS, 21, Harley Street, Cavendish Square. They will take 
on Wednesday evenings, March 25th, April 8th and 22nd, 
commencing at 8 o'clock; and on Wednesday mornings, May 
(th, 2th, and June 3rd, commencing at half-past 2. Miss 
Fynes will be assisted by eminent artistes, both vocal and 
instrumental. Single tickets, 5s.; reserved ditto, 7s.; sub- 
teription for the series, £1 1s. ; reserved ditto, £1 11s. 6d. To 


be had at Mr. Austin’s Office, St. James’s Hall, and of Miss 
Clinton Fynes, 27, Harley Street, W. 


M° SICAL UNION, 1868.—Members are 
uy] requested to PAY their SUBSCRIPTIONS and send in 
their nominations. ‘Tickets and Record of 1867, containing 
portraits of Rubinstein, Jaell, and Lubeck, will be sent this 
= Dates of matinées—Tuesdays, April 21, May 5 and 19, 
ne 2, 9, 16, 23, 30. ‘Treasurers, Ashdown and Parry, 19, 
ver-aquare, J. ELLA, Director. 


OBERT COCKS and COS NEW MUSIC 
SUN _ for the SEASON of LENT. 
: NDAY PIANO MUSIU. (Extracts from Anthems, &c.) 
y JOHN BISHOP. Three numbers, each 4s. 
SACRED MUSIC for SUNDAY EVENINGS. Words and 
with Piano Accompaniment. Two Books, each 4s. 
k THE MOST FAVOURITE SACRED SONGS. 
ge ismy Home, 3s. Evening Prayer. 3s. 
ns of the Night. | The Pearl of Days. 2s. 6d. 








Chrletis all. 9 Too late, Too late. 3s. 

To Thee all, 2s. 6d. He giveth His Beloved. 2s, 6d. 
thee alone. 25, 6d, Come unto Me. 8s. 

visiquation. 38. The Lord will provide. 2s. 6d. 
W ae eager. Bs, The Border Lands. 3s. 





H. CALLCOTT’S SACRED MELODIES FOR PIANO :— 

TH OY FAMILY. Four Books, each 5s.; Duet, 6s. 
RATION. Three Books, each 5s. ; Duet, 6s. 

PLAS Illustrated. Suitable for presentation. 

Piast SBANNER. Vocal Duet. Words by Longfellow, 

5 iss M. LINDSAY (Mrs. J. W. Bliss). 


For soprano 
“Welt to, 38, 
vit peerena’, of the author of ‘ Excelsior.’ Melodised 


expression.” —Church and State Gazette. 
Leadon : we price, with an extra stamp for postage. 
+ MobRT Cocks and Co., New Burlington-street, W. 





Now Ready, 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 





No. II. FOR MARCH. 





CONTENTS: 


1. NEW SACRED SONG, “JESUS WEPT,” by 
J. ¥. BAnnert. 


2. SACRED MARCH, for the Pianoforte, by W. 


Hourtcuins CaLicorr. 


8. NEW HYMN TUNE, “ ROCK OF AGES,” by 
James Ture, Organist at Westminster Abbey. 


4, TRIO, “REST FOR THE WEARY,” by Cu. 


Govunop. 


5. SUNDAY EVENINGS AT THE HARMONIUM. 
No. II. 


6. ORGAN PRELUDE, by Menpe.ssoun. 


Never before Published. Illustrated with a fac-simile of 
the Composer’s Manuscript. 





ONE SHILLING. 





OPINIONS OF THE PRESS. 


Both the serial and the name it bears are happy thoughts. 
There are thousands of households in which sacred music is the 
favovred guest, and where, during one day in the week, only 
sacred music is heard. To such families no title could be more 
attractive than ‘Exeter Hall.” The magazine, therefore, 
appeals to a large section of the public, and has only to be well- 
conducted to obtain the success it seeks. The first number 
warrants the expectation that this condition will be satisfied. 
It aims at gratifying all the varied tastes of those who cultivate 
sacred music in the home. If it go onthusthe future of Messrs, 
Metzler’s enterprise is as secure as anything can well be.—Swn- 
day Times. 


This monthly musical magazine has been started to supply a 
want long felt in musical families. The paucity of sacred songs 
and easy pianoforte selections from Oratorios, Masses, and 
Anthems is too well known to all amateurs who wish for musical 
recreations on Sunday evenings at home. The first number of 
“Exeter Hall” contains an original song, a new hymn, the 
Benediction, an arrangement of sacred themes trom Gounod for 
the pianoforte, and a collvction of melodies for the harmonium. 
The sacred song, ‘‘ Queen Mary's Prayer,” is by Miss M. Lind- 
say ; the music is sweet and plaintive, and well adapted to the 
words. Mr. Stephen Glover's ‘‘ Benediction” is full and 
melodious, and is worthy of that talentedcomposer. The print- 
ing is good and clear, the size is convenient, and the magazine 
deserves that success to which it aspires.—Ecaminer. 


The new magazine of sacred music promises to be a very 
agreeable addition to our stock of religions music adapted for 
home practice. An astonishing cheap shilling’s worth this, 
without counting the handsome appearance of the magazine, 
which is of very convenient size.—Morning Star. 


“Exeter Hall” is a most welcome addition to our sacred col- 
lection. “Sunday Evenings at the Harmonium” is a 
feature. This magazine meets a most distinct want and should 
certainly prove a success.—Nonconformist. 

Altogether the magazine is undoubtedly a success, and will 
be felt to furnish just what was wanted in manya family.— 
Church Opinion. 

The frontispiece represents Queen Mary in prison, and the 
op which is brought out in superior style, deserves, and 
we have no doubt will obtain, public patronage.—Observer. 

The work is admirably got up.—Court Journal. 
Avery marvel of cheapness and excellence.—Brighton Gazette. 


The contents are varied and attractive; altogether a very 
capital shilling’s worth.—Brighton Herald. 





Subscription to “Exeter Hall” 12s. per Annum, 
including Postage. 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 
And at all the Railway Stations, and of acip 
Music Sellers in the 




















Just Published, 
MENDELSSOHN’S 
THREE PRELUDES, 
FOR THE PIANOFORTE, 

Or. 104. BOOK I. PRICE 6s, 

No. 1, in B flat. No. 2,in Bminor. No, 3, in D, 





ALSO, 
MENDELSSOHN’S 
THREE ETUDE §&, 
FOR THE PIANOFORTE, 

Or. 104. BOOK II. PRICE 6s. 





No. 1, in B flat minor. No, 2, in F. No, 3, in A minor 
also, 
MENDELSSOHN’S 


FUNERAL MARCH, 


COMPOSED FOR THE or eel OF BURGMULLER, 
N 1836. 


Piano Solo, 3s, Piano Duet, 4s. 





Just published, price 6s., 
MENDELSSOHN’S 


LIEDER OHNE WORTE BOOKS. 


The above are sold at Half-price. 





Just Published. 


AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 


AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 


MENDELSSOHN’'S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS,) 
CONTAINING BOOKS 1 ro 7. 

The only Edition containing the Seventh Book. 





Lonpon: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 





WESTMORLAND SCHOLARSHIP. 
Founpep 1861, 


OYAL ACADEMY of MUSIC.—A SCHOLAR.- 
SHIP for Vocalists, called the ‘‘ Westmorland Scholar- 
ship” (in compliment to the late Earl of Westmor the 
Founder ef the Royal Academy of Music), has been esta 
by subscription, and is contended for annually. 

It is open to competition for Female Candidates between the 
ages or Eighteen and Twenty-four years, and is not confined to 
Pupils of the Academy. 

e amount of the Scholarship is Ten Pounds, which will be 
eppreprianed towards the cost of a year’s instruction in the 
emy. 

Candidates’ names, together with the certificate of birth, ac- 
companied by the recommendation of a Subscriber to the 
— will be received by the Secretary up to the 19th 

stant. 

The Examination will take place at the Academy on Saturday 
morning, the 21st of March, at Ten o'clock. 

By order of the Committee of Management, 
Royal Academy of Music, J. GIMBON, Sec. 

4, Tenterden-street, Hanover-square. 

March 10, 188. 


OYAL ACADEMY of MUSIC, Incorporated 

by Royal Charter.—Orchestral Students.—A NEW CLASS 
of STUDENTS has been instituted for the encouragement of 
those entering the profession of music, with a view to becoming 
orchestral performers. All particulars may be obtained upon 
application to the 


the Secretary. 
By order of the Committee of ——_ 
J. GIMSON, Secretary. 
No. 4, Tenterden-street, Hanover-square, W. 








HILHARMONIC SOCIETY.—Fifty-sixth 
Season.—Conductor, Mr. W. G, CUSINS. 
FIRST CONCERT, March 16, Hanover-square Rooms. 


Beethoven, 
‘ . the ” (Weber) ; ‘‘ Elise 
(Cherubini) ;  Concertstiick ” (Schumann), first time in Eng- 
land ; and Rondo in B minor, Mende’ Mdme. 
Schumann. ¥~~" Malle, Carola and _ ae Tiel: 
Subscriptions, four guineas three guineas , 
tickets, 168. —L. Cock, Addison & Co., 63, New Bond-street. 


R. STOLBERG’S YOICs. LOEGENGE. — 
invigorating voice, removing 
declennet the throat, has 


Repay tt tt 
uarter of a century, j 
Grisi, Persiaui, lache, and many of the avd 
ie fa wt abtiah tte virtues. Ne Voudlet ot 
t this invaluable " 


Statesmen, fully —_ 
oblained of all, Wholesale 
nited Kingdom, 








and Retail Chemists in 


386 








————_==—=— 


THE ORCHESTRA. 





T. MARYLEBON E.—TO ORGANISTS.— 
Notice is hereby given that the Vestry of the Parish of 
St. Marylebone are prepared to receive applications from per- 
sons desirous of becoming Candidates for the appointment of 
Organist of Trinity Church, in this Parish. Applications with 
Testimonials, to be forwarded under cover to the Vestry Clerk, 
on or before Wednesday, the 18th day of March instant, after 
which time no applications can be received. Notice will be 
= to Candidates of the day on which their attendance will 
»e required. Further information and amount of salary may be 

obtained on application to the Vestry Clerk 

By order, W. GREENWELL, Vestry Clerk. 
Court House, Marylebone-lane, March Sth, 1868. 





EW COLLEGE, OXFORD.—A Lay Clerk is 
required to take the Bass, Solos and Verses. Salary, £90 
per annum. Candidates must possess good voices, and have a 
thorough knowledge of Cathedral Musie. Applications and 
testimonials to be sent to the Rev. L. J. Lee, Precentor, New 
College, on or before April 15th. The election will take place on 
Thursday, April 16th, at 10 o'clock. The travelling expenses of 
—_ candidates only who are selected for final trial will be 
pa 





M*- J. AUGUSTUS HUGHES (Soprano). 
“Lussons 1x Vorcr Propvuction anp VocaLISaTION, 
according to the Italian Method. 

TRACHEBR ALSO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


THE 
oe OF ALFRED TENNYSON, 


Poret-LavureEate. 


Pp OEMS, XVIlIlrx Epirion, 


By ALFRED TENNYSON, D.C.L., 





Port-LauRrgateE. 


Cioran, 9s.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 





MAU: AND OTHER Poems, XII ru Epirion. 
By ALFRED TENNYSON, D.OL., 


Porrt-Lavureate. 








Cuorn, 5s.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 





it MEMORIAM. XIXra Epirtion. 





N ISS BERRY-GREENING is now making her 

engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios ;—‘* Messiah,” ‘‘ Creation,” 
‘Sameon,” ‘‘ Seasons,” “ Acis and Galatea,” ‘“ Al ler’ 


By ALFRED TENNYSON, D.C.L., 


Porrt-Lavuregate. 








Feast,” ‘Israel in Egypt,” ‘St. Paul,” “Eli,” ‘* Naaman,” 
“Ruins of Athens,” “Stabat Mater,” “Saul,” ‘‘ Solomon,” 
“Judas Maccabeus."’ Northern Counties in March.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
atreet, London, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzizn & Co., 85, Great Marl- 
borough-street, Regent-street, W. 





N Rh. DENBIGH NEWTON will SING ARDITI’S 

celebrated Ballad, ‘‘LET MK LOVE THEE,” on the 
undermentioned dates at the following places :—9th March, 
Ross; 10th, Pontypool; 12th, Ebbw Vale; 13th, Brecon; [6th, 
Town Hall, Birmingham; 17th, Llandilo ; 18th, Llanelly ; 19th, 
Swansea; 26th, Totnes; 27th, Plymouth; 80th, Torquay ; 3Ist, 
Tavistock; Ist April, Launceston; 2nd, Devonport; 3rd, 
Dartmouth ; 4th, Bath; 16th, Welchpool. 





i R. HENRY REGALDI, having recovered from 

his severe illness, will be happy to accept engagements 
as Tenor Vocalist for Concerta, Oratorios, &c.—Address. Mr. 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 
Lamborn Cock & Co., New Bond Street; or Cramer & Co., 
201, Regent Street, 





N R. HENRY REGALDI, Associate and Pro- 

fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, Private Families, &c., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musicai education.—Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 





M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianotorte, Singing and Harmony. 
Address, Mr. Joux Ruovss, Caorpoy, 8. 





N R. JOHN GILL, Buffo Vocalist, will SING 

Byron's “ Aladdin” and ‘‘ The naughty little Boy” at 
Sussex Hall, Leadenhall-street, on ‘Thursday, 19th inst. : also at 
Twickenham on 2ist; and at the Lecture Rooms, Camden- 
town, on April 13.—For Engagements, address 3, Bond-street, 
Claremont-square, W.C. 





NOTICE. 
HE Celebrated BROUSIL FAMILY, havin 
to fulfill an engagement in America, will make a farewe 
tour through England, Lreland, and Scotland this season. 
Managers of Concerta, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom Photographs, 
Lithographs, Woodcuts, and Upinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 


L4 FORZA DEL DESTINO. 


By Vsapi. 





= 


Fantasia on the Motives from the Opera. For Piano- 
SE TT iri 
‘Two Fantasias on Airs. For Piano ..........+.-Rummel 
Ditto ditto, Db oe ce ccve cesses 
Rataplan (Soldiers’ Chorus), Arranged for Piano.... 
Harold Thomas 

La Vivanditre.......eseeeeeeeee ee eee Driniey Richards 
Fayourite Airs, Arranged for Pianoforte, W, H. Callcott. 
Im Three Books ......cccssccecccevcccesccces -CQch 
Ditto ditto Duets 
Caaman & Co, Limited, 201, Regent-street, London, W. 


ca ee coc 2 





L* FORZA DEL DESTINO. By Verpi. 
Pianoforte Arrangements, Dance Music, &c. 


Caaman & Co, Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Verp1. 
Sees Ra Tae eh Clase, tt latte aes 
favourite airs. | 


Caamen & Co. Limited, 201, Regent-street, W. 


LA FORZA DEL DESTINO. By Vznro1. 
Pianoforte score, 20s. 
Caaman & Co, Limited, 201, Regent-strect, W. 





CuioTH, 68.; FULL CLOTH GILT, 8s. 6d.; MoRocoo, 12s. 


jes PRINCESS: a Meptey. XVruLpir. 


By ALFRED TENNYSON, D.G.L., 


Port-LaurEATE. 


Cuorn, 58.; FULL CLOTH GILT, 7s. 6d.; Morocco, Lls. 





| face OF THE KING. A New Epirtion. 





By ALFRED TENNYSON, D.C.L., 


Port-LavurEateE. 





CLorTH, 78.; FULL CLOTH GILT, 9s. 6d.; MoROCOO, 13s. 





_ ARDEN, Erc. A New Epirion. 





By ALFRED TENNYSON, D.C.L., 


Port-LavurgEatTE. 








CLotu, 68.; FULL CLOTH GILT, 88. 6d.; morocco, 12s. 





— § FROM THE WORKS OF 


ALFRE D TENNYSON, D.C.L., 
Poret-LavurgEate. 











Criorn, 5¢.; aint EDGES, 68.; meRocco, 10s. 6d. 


[08 DON: 








FP WARD Moxon & CO. 
D°vs R STREET, PICCADILLY. 
! io "wide Ready. Price 3s. Feap. 8vo., cloth. 
E C C MIN Ei S. 


H O 
By an OXFORD DON. 
Apvams & Francis, 59, Fleet-street, E.C. 








For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German and 
Russian | Italian Latin origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co. 





VOUSDEN’S POPULAR SONGS. 


——oreeenern 


MAN, KNOW THYSELF, 
CONTENMENT OF MIND. 
(VE BEEN TO VISIT 

THE IRISH JAUNTING CAR, 
THE LITTLE FLOWER. 
FAIRLY REPRESENTED. 


Paiom 2s, 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & 00, 





(No. 288, March 14, gg, 


WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, gw. 








WORKS BY MR. CHARLES WALKER 


THE RITUAL REASON WHYy: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 34, 

THE LITURGY of the CHURCH of Sarvy 
TRANSLATED. Preface by Rev. T. Carter, Ts. ; by post 

1s. 5d. . 

INCENSE “ After Ge Aceustomed Manner,” 

ble to Script Antiquity. i 

Present English ¢ week. 1s. $ yd ee Taw ot tha 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s, 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 138, 64. ty 
Post, 14s. 6d. ' 
THE CHURCH’S BROKEN UNITY. Vol.I. 0x 
Presbyterianism and Irvingism. Vol. II. On Anasarrisy 
the INpgPeNpENTs, and the Quaxkers, Edited by the Rev. 
W. J. E. Bennett, Froome. h 8s, 6d. ; 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Euc! By a Fellow 
of * * * College, idge. 2s. 6d.; by Post, %, &d, 
THE LITURGICAL REASON WHY; being a 
Se a eta, eed One 
er. § am 
4s. ; by Post, 4s. 8d. ney op 
DR. IRONS ON MIRACLES AND PROPHECY 
pay the Sequel to ‘Taz Brsuz ayp 17s Lyrenpaerees.” 
8s, 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
ph Bae = D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 88. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”"—British Magazine. 1; by 
post, 7s. 5d, 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

ane APPROPRIATE to the SICK ROOM. 
On ed Paper, 2s. ; it, 28. 2d. editions, 
cloth, 18. $ ty pent, 1s. Wt otek 6d. ; wk 14. 

THE RHYTHM of ST. BERNARD of MORLAI, 
on the HEAVENLY COUNTRY. On Toned Paper, &; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 0d. 

HYMNS, chiefly Mediwval, on the JOYS ani 
GLORIES of PARADISE, 1s. 6d; by post, 1s, 7d, 

THE HYMNS of the EASTERN CHURCH 
2s. 6d ; by post, 2s. 7d. 

HOSES, _ BOCLESMEOGIORE, ont PLOEU 

Dalmati fate ; wih 

Visit Yo Banteneare. 6s. ; by post, 68, ia. — : 

TEXT EMBLEMS: a series of Twelve lensiiel 
Hao 2s. ; ty Post, 2s. i Ott 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHR M, 
and 18. BASIL New and Second Edition. 63.; by pth 


8. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. , & CHBY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 38.; by post, 88. 2d. 

“CONFERENCES with GOD:”" 4 Book of 
Meditation for every Day of the Year. ©. ©, Sturm. 
Translated from the German, In Monthly Parts, 9%; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 18. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rey. W. E. Heygate. 5s. ; by post, 5 

AN ACCOUNT of ALL SAINTS’ 
¥ 4 Gros, Carendion capers; wit 5 . 

0 e Services throughout 
Summary of all the Charities in connection with ts 
Church. 6d. ; by post, 7d. : 

OUR DOCTOR'S NOTE-BOOK: being Tver 
Tales by the Author of “ The Tales of Kirkbeck.” % 
by post, 2s, 8d. 

RHINELAND and its LEGENDS; 

Tales. Translated from the German. W 
Rev. W. J. E. Bennett, Froome, 6. 64. ; 

DUTIES of FATHERS and MOTHERS. 
by Rev. G. ©. White, 8. Barnabas’, Pimlioo, 
post, Is. 7d. 
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THE HOME BEACON. 





The sun has sunk, dark grows the night, 
The ocean roars afar, 

The waves are crowned with crests so white, 
There is no moon or star. 


Far from the shore, a fisher plies 
In solitude his craft,— 

The wind sweeps by with heavy sighs, 
And shakes the slender raft. 


His heart sinks not, tho’ stern winds rise 
With sea-fog still and white ; 
A cheering welcome greets his eyes— 
His home’s bright beacon-light. 
M. J. R. 











PROVINCIAL. 





The English Opera Company, consisting of 
Malle. Ida Gilliess, Miss Fanny Heywood, Mdme. 
Emma Heywood, Mr, Herbert Bond, Mr. Haydon 
Corri, and Mr. Henry Corri asdirector,are at present 
giving a series of performances at Greenock. 





At the Theatre Royal, Dublin, the pantomime 
has been extraordinarily successful, On Monday 
evening last there was a performance by command 
ofhis Excellency the Lord Lieutenant, who was 
present in state, the vice-regal box having been 
handsomely fitted up for the occasion. The 
audience, which was one of the most brilliant and 
fashionable we have seen for many years in the 
Royal, gave the popular viceroy a most cordial 
reception, and the National Anthem was listened 
to without any marks of disapprobation on the 
part of the occupants of the galleries—a some- 
what unusual occurrence. 





Mr. William Vinning gave recently a matinée 
musicale at Reynolds’ Pianoforte Saloon, Torquay, 
which was attended by a numerous and select 
audience, embracing no inconsiderable number of 
Mr. Vinning’s pupils. The pianoforte solos were 
undertaken by Mr, Vinning, the vocal portion of 
the program by Miss Thorne. Beethoven's sonata 
in D was well played and deservedly appreciated. 
Miss Thorne sang ‘‘ Viva la Patria,” by Badia, 
and “He went in the Forest,” by A. O'Leary. 
Stephen Heller's ‘Nuits Blanches,” Benedict’s 
National Fantasia ‘‘ Scotland,” Handel’s “ Har- 
monious Blacksmith,” and a Poloniase and 
Valse of Chopin, were all well played. Miss 
Thorne terminated the matinée with Hatton's 
“Ring out, wild bells,” which was very ably given. 
The third and last matinée for the season will 
take place about Easter. 





In the Belfast Theatre Royal (lessee Mr. J. F. 
Warden), Mr. B. Sheridan appeared on Monday 
evening as Cyrus Bloom in ‘* The Lonely Man of 
the Ocean,” Mr. Warden as Adam Bashford could 
hardly have played better. The piece itself has 
no particular features to recommend it. The 
burlesque of ‘‘ Lurline” succeeded, in which Mr. 
Sheridan as the Seneschal was immensely amusing. 
In this character he gave full evidence tuat 
genuine burlesque appears to be his speciality, 
Mrs, Jenny Bellan made her re-appearance on 
this evening and was received with deafening 
applause, Miss A, Sinclair as Lurline, Mr. F. 
Nierney as Wilfred, and Mr. D. P. Flockton as 
the Baron, were all highly satisfactory. The 
‘enery is highly creditable to Mr. Richard 
Thorne. The amusements concluded with “4 
hy the Dark.” —— Ireland: its Scenery, 
a and Antiquities” is still here, and the 
“ugthened period of prosperity it has enjoyed 
8 the best possible evidence of how the enter- 
ee relished by the public. Little Nelly 

‘yes, Miss Ling, Miss Fell, Miss Kate O'Donnell, 
Bryan O'Lynn, Mr. George Washington, 

» Coo , and Mr, P, Mulholland, who form a 
wry efficient troupe, are as happy in their 
6 of Trish songs and ghoruses ag they 





could possibly be. On last Sunday little Nelly 
Hayes, a most promising member of the musical 
profession, had the rite of baptism administered 
to her in St. George’s Church, by the Rev. Dr. 
Macllwaine. The ceremony excited considerable 
interest. 





A vocal and instrumental concert was given at 
the Corn Exchange, Ross, on Monday evening, 
the 9th inst. ‘The performers were, soprano, Miss 
Dové Dolby (from the Grand Opera, Milan); con- 
tralto, Miss Adelaide Newton; baritone, Mr. 
Denbigh Newton (from the Crystal Palace Con- 
certs); pianoforte, Miss Kate Roberts ; and harp, 
Mr. Ellis Roberts (harpist to H.R.H. the Prince 
of Wales). Of the vocalists, Miss Adelaide Newton 
appeared to be the only one with any experience, 
the others, in style, manner, and execution, being 
but promising students. Miss Dové Dolby dis- 
played very questionable, or shall we say un- 
questionable taste in substituting for Gounod's 
Berceuse, which was set down for her in the 
program, Claribel’s ‘* Maggie’s Secret,” which she 
rendered after the manner of the “ pleasing serio- 
comie lady vocalists” at the fashionable music- 
halls. Her performance was greeted with applause 
and hisses. There are some persons yet to be 
found among the audiences at country concerts 
who prefer Gounod to Claribel. Miss Kate 
Roberts, who was preceded by a good reputation, 
played two solos on the pianoforte which might 
have been pronounced very good if they could 
have been heard, but as she performed on a £20 
pianette, by an unknown maker, not new, and 
very much out of tune and condition generally, 
she was inaudible six yards from the platform. 
The concert, altogether, was a very flat affair, 
partly owing, we think, to the absence of a decent 
pianoforte. It is certainly unwise to advertise 
a rising young pianist like Miss Kate Roberts, 
and then trust in Providence and the resources 
of acountry town at the eleventh hour to find 
her an instrument to play upon, a course which 
our experience tells us mostly results in failure. 





The annual performance of Welsh Music, which 
for more than a generation has taken place in 
Cheltenham in celebration of St. David’s Day, 
was given in the Montpellier Rotunda, which was 
prettily decorated for the oceasion. The program 
commenced with an overture incorporating three 
or four well-known Welsh airs. The opening trio 
and chorus of ‘ Cambria’s Holiday” was then 
sung by the choir, and was followed by a song, 
entitled ‘‘Love’s Fascination,” to the old air of 
“*Serch Hudol,” sung by Mr. Lewis Thomas, 
accompanied on the harp by Mr. J. Thomas 
(Pencerdd Gwalia), who also accompanied the 
young lady—Miss Watts—in the next song, 
‘Lady Owen’s Delight,” and then performed a 
solo on his instrument. ‘ Ehedydd Glyn-Nédd” 
(the Lark of Neath Valley) then presented herself, 
dressed in Welsh costume, and sang a charming 
little melody, entitled ‘‘ Merch y Melinydd,” from 
Miss Jane William’s ‘Ancient Airs of Gwent,” 
following the original with a translation in two 
short English stanzas—both which versions were 
admirably sung, and elicited a warm encore; 
another pretty melody being, however, substituted 
in response to the compliment. These were 
followed by a quartet and chorus to another 
old air, sung with great spirit by Miss Watts, 
Miss C. Maskelyne, and Messrs. Cummings and 
L. Thomas, and also encored, Mr, Cummings 
then sang ‘“ The Maid of Llangollen ” in the most 
charming style and was constrained to repeat it. 
Mr. Brinley Richards performed his fantasia on 
the ‘‘ March of the Men of Harlech,” and was 
unanimously encored. A part-song, “The Vale of 
Towy,” arranged by Mr. Richards to the air “ Ar 
hyd y nds,” brought the first act toa close. The 
second part opened with the “ War-song of the 
Men of Glamorgan.” Mr. John Thomas then 
gave another harp solo, and was followed, as in 
the former instance, by the vocalist in Welsh 
postume, A duet, “The Leaflet om the River,” 








—— ~~ 

Was next sung by Miss Watts and Mr. Cummings, 
and encored. “The Harp of Wales” was sung 
by Mr. L. Thomas, another solo on Welsh airs by 
Mr. B. Richards, and songs by Mr. Cummings 
and Miss Watts. The National song of ‘St. 
David's Day,” and ‘‘God Save the Queen,” sup- 
lemented by ‘*God Bless the Prince of Wales,” 
formed the remainder of the evening's entertain- 
ment, 





Mr. Charles Hallé’s concerts, at the Philhar- 
monic Hall, Liverpool, ou Saturday last, proved a 
great success. In addition to Mr. Hallé’s cele- 
brated Manchester band, the services of Malle. 
Carola, Mrs. Patey-Whytock, Mr. Sima Reeves, 
and Mr. Patey were engaged as vocalists. Mr, 
Patey, however, was prevented by indisposition 
from appearing. The program of the afternoon 
concert included Weber's overture ‘ Huryanthe” 
and Mendelssohn's Scotch Symphony. ‘The even- 
ing concert was especially suecessful, the magnifi- 
cent hall being crowded in every part by a 
brilliant and enthusiastic audience. Beethoven's 
Pastoral Symphony, and Rossini’s overture “ Wil- 
liam Tell” were finely given by the band. Mr. 
Sims Reeves was in good voice, and he sang 
* Deeper, and deeper still,” and ‘ The Pilgrim of 
Love,” with his usual success. As an encore to 
the latter song Mr. Reeves kindly gave ‘'Tom 
Bowling.” Mdlle. Carola made her second appear- 
ance in Liverpool at these concerts and met with 
a warm reception, and Mdme. Patey-Whytock was 
welcomed as an old favourite. ‘The success of 
these concerts will no doubt encourage Mr. Hallé 
to give others of a similar class——The Philhar- 
monic Socicty gave a concert on Tuesday 
last. The program comprised Gounod’s “ St. 
Cecilia Mass,’ Mendelssohn's “ Hear my Prayer,” 
Mendelssohn's ‘95th Psalm,’’ and Handel's co- 
ronation anthem ‘“ Zadock the priest.” Mr, 
Benedict conducted, and the principals engaged 
were Miss Sofia Vinta, Miss Anna Jewell, Mr. 
George Perren and Mr. Lewis Thomas. ‘ Elijah” 
is announced for the 31st inst.——Mr. and Mrs, 
Howard Paul gave two of their popular entertain- 
ments on Saturday and Monday last at the Concert 
Hall to crowded audiences.——“‘ A Winter's Tale” 
will be withdrawn at the Alexandra Theatre after 
this week.——Mr. Cowper is playing in ‘‘ Nobody's 
Child” and ‘* The Poor of Liverpool” at the Amphi- 
theatre.——The Payne family, of Covent Garden 
fame, have commenced an engagement at the 
Prince of Wales Theatre. Miss Lydia Thompson 
is still playing here, and is a source of great 
attraction to those who are fond of admiring a 
fine pair of legs.——Hengler's Circus is cyowded 
every evening.——The Christy Minstrels have 
produced a burlesque on Auber’s “ Crown Dia- 
monds” with their accustomed success. This 
talented company retains its old favourites 
Unsworth, Eugene, Wilson, and Joe Brown, and 
St. James’s Hall is nightly well filled. _— Miss 
Anna Hiles is advertised to sing in Handel's 
“ Joshua”’ at St. George’s Hall. 








CONCERTS. 





The choral troupe over which Mr. Joseph Barnby 
is president, has become one of the institutions of 
the season, and its meetings fail not to interest both 
amateur and artist. The Society held its second 
meeting last Wednesday, and St. James's Hall was 
more than ordinarily full. To judge from the pro- 
gram, musicians are realizing the advice of the old 
Greek, and “ tuning their souls to good morals,” for 
with the exception of the new ‘* Lieder ohne Worte" 
by Mendelssohn, and the E flat concerto by Beet- 
hoven, the harmonical pabulum was altogether 
spiritual. There was the ‘ Exodus” of Mendelssohn, 
his well-known psalm ‘‘ Hear my Prayer,” a motett 
by the conductor, and a full mass by Gounod—that 
in G major. But the modern spiritual music is not 
exactly like that of the old church musicians, having 
been manufactured, like Handel's oratorios, for the 
purpose of performance in g concert Lall, and not 
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The 
of Mendelssohn—his best and boldest 
in eight-part choral unity—clear in 
its rhythm, bright in its form, and wonderfully 
dramatic its spirit—cannot be heard in our 
until Mr. Cole carries his point—the 
rehabilitation of the Sunday orchestra; and when 


with direct reference to ecclesiastical purposes. 
“* Erodus” 
specimens 


in 
churches 


this comes to pass the psalm must be sung in slower 
phrase and larger swing. Mendelssohn took it fast, 
but Mr. Barnby's allegro is an acceleration upon the 
movement of thecomposer. The pretty anthem, 
‘‘Hear my Prayer,” made for Miss Mounsey and 
her select society of enthusiasts assembling in Crosby 
Hall, scarcely bears the superincumbent of the after 
thought—the orchestral score; but it always proves 
effective and is a great favourite. Miss Banks sang 
well, and the choral staff, notable for both freshness 
and vigour of tone, supported her no less so. Mr. 
Barnby'’s motett is rather a sacred part-song built 
on a melodious tema, intended rather for his choir 
and his choral reunions than a hymn for church 
service. It is not without interest, of much dash 
and spirit, well displayed in the orchestra, and finished 
up with a stirring climax. It well deserved its encore. 
In the Mass in G@ major, by Gounod, there is 
nothing sublime, nothing beautiful ; nor can we say 
of it what was said of the great one by Beethoven, 
that it is a mass of incoherency. It is rather 
square-cut into harmonical parallelograms, and as 
formal as a Dutch garden, but it is well suited toa 
large cathedral church, and teems with effective 
points, clearly manufactured to that end. The soli 
portions were sung by Miss Banks, and Messrs. 
Cummings and Thomas, and the whole occupied 
the serious attention of the audience. It was sun- 
light to pass into the warmth and glow of the con- 
certo by Beethoven. It was sumptuously given by 
that great mistress over her instrument, Mdme. 
Schumann, and received with the strongest marks 
of admiration on the part of the auditors. It was 
exquisitely, irreproachably played; but whilst we 
are free to admit that perhaps none but woman’s 
heart can faithfully transcribe the tender Adagio, 
none but the man’s hand can pour forth the Cyclo- 
pean Saturnalia of the last movement. The com- 
poser intended this movement to be the very ex- 
treme opposite of the Adagio. The little songs of 
Mendelssohn—pianoforte warblings in Lilliputian 
form—came after the Concerto, and although charm- 
ingly played by Mdme. Schumann, did not excite 
all their usual interest. 

Mr. Henry Leslie's fifth concert was instrumental, 
the following selection being given with unexception- 
able results : 


Hymn, solo and chorus, “ Inclina Domine”... 

Symphony, “The Reformation” 

Romance, “lu my pleasant land of France,” 
“Holyrood” . 

Concerto for pian 

Chorus, * Envy,” “ Saal” 

Overture, “* Der Freischutz” 

Aria,“ The Shadow Song” .. 

Solo, pianoforte, “ Slumber 

“ Polonaise in A flat” 

March aud chorus, * Ruins of Athens’ 


Chetfubini. 
Mendelssohn. 


Henry Leslie. 
Mozart. 
Handel. 
Weber. 

. Meyerbeer. 

.. Schumann. 

. Chopin. 

. Beethoven. 


The execution of Mendelssohn’s Symphony could 
not have been better, nor could it have been attended 
with more appreciative applause, 


The Scherzo was 


aus usual encored. Cherubini is well represented as | degrees gaining ground with the musical public, and 
| fully deserve to rank amongst our first-class talent. 
| The program was selected with great taste. Amongst 


a church composer in the * Inclina Domine,” a com- 
position full of magnificent effect, to which the 
resources of good singing were lent by Mdme. 
Gilardoni, who rendered the solo with much 
devotional feeling. The ‘“‘ Saul” chorus and ‘“ Ruins 
of Athens” left nothing to be desired. Mdme. 
Schumann's playing of Mozart's concerto was as fine 
as will be expected. Mdme. Lemmens-sherrington, 
us the principal vocalist, gave Mr. Henry Leslie's 
* Pleasant land of France” with such gracefulness 
as to raise an attempt for an encore, which however 
was not granted. At last Thursday's concert the 
evening Was devoted to Sir Henry Bishop and other 
English composers. 

On Tuesday, the anniversary of the wedding of 
the Prince and Princess of Wales, their Royal 
Highnesses gave a dinner party. The band of the 
Grenadier Guards was in attendance during dinner, 
under the direction of Mr. D. Godfrey, and played 
the following selection of music :— 


Wedding March, ‘‘ Midsummer Night's Dream" Mendelssohn. 
Selection, ‘La Grande Duchesse”.............. Offenbach. 








| 
WT 5 i boicstnes oc ccecnieeeat Gung’. | 
Pot-pourri aus der Ballet ‘‘ Komok” ... Pugni. | 
Selection, ‘‘ Fra Diavolo”......... . Auber. 
Quadrille, ‘‘ La Vie Parisienne” Offenbach. | 
After dinner their Royal Highnesses had an even- | 
ing party, which was very numerously attended. 
During the evening the following selection of music | 
was given, under the conduct of Mr. Charles Hallé :— 
Andante con variazioni (Kreutzer sonata) piano- 
forte and violin 
Mr. C. Hallé and M. Sainton. 
Song, ‘‘ Auf flucgeln des gesanges ” 
Malle. Carola. 
Fantasia, ‘‘ Rigoletto,” violin 
M. Sainton. 


Beethoven. 


Song, ‘‘ Adelaida” ... +++» Beethoven. 


‘Mr. Vernon Rigby 
Song, ‘‘ Straeussli”.... 


Mdlle. Carola. 
** Lieder ohne Worte,” pianoforte Mendelssohn. 
Mr. C. Halle. 


Duo, ‘ Tornami a Dir,” (Don Pasquale) ........ Donizetti. 
Mdlle. Carola and Mr. Vernon Rigby. 

Finale, presto (Kreutzer sonata), pianoforte and 

SS ORE ES Ee 
Mr. C. Hallé and M, Sainton. 

The first of four Schumann evenings was given 
by Herr Schloesser on Thursday last week, at the 
Beethoven Rooms. We are not ourselves enrolled 
among those who ardently admire Schumann, but 
we are forced to respect the earnestness and self- 
abnegation with which Herr Schloesser undertakes 
the exposition of this prototype. It is peculiar to 
Schumann to command no half-liking; there is no 
middle point of appreciation from which he can be 
regarded. Either a musician is fanatico for Schu- 
mann or he dislikes him thoroughly; hence this 
composer has won such warm friends, if he has 
made so many opponents. Herr Schloesser’s ex- 
position was, from the Schumannesque point of 
view, excellent. The program comprised the Trio 
in D minor, Op. 63, for pianoforte, violin, and vio- 
loncello; Duo for pianoforte and clarionet, ‘‘ Fan- 
tasie Stiick ;” and the pianoforte quartet in E flat, 
Op. 47. Herr Schloesser was assisted by MM. Pol- 
litzer, Weiner, and Paque. The vocal music was 
undertaken by Mdlle. Bernardine-Bramer, who sang 
three songs—‘* Die Rose und die Lillie,” ‘‘ Wid- 
mung,” and the “ Friihlingsnacht,” the last of which 
was encored. The trio in D minor was capitally 
played, and created real effect. Doubtless the 
evening afforded much enjoyment to the admirers 
of Schumann present. 


Professor Bennett’s Cantatas, ‘‘ 7’he Woman of 
Samaria” and the ** May Queen,” were repeated on 
Friday evening at St. James’s Hall in presence of a 
fashionable and crowded audience. Both works were 
received with distinguished applause, and were per- 
formed in first-rate style. The singers, with two 
exceptions, were the same as at the performance on 
Friday week. Mr. Cusins was again the conductor, 
and the solo singers were Mdme. Rudersdorff 
(soprano), Mdme. Sainton-Dolby (contralto), Mr. 
W. H. Cummings (tenor), and Mr. Wallworth 
(bass). The concert concluded with a performance 
of Dr. Bennett’s earlier cantata ‘‘ The May Queen,” 
in the course of which Miss Anna Jewell sustained 
the treble part. 

The Misses Gottschalk’s Matinée Musicale came 
off last Monday at the Beethoven Rooms, and was 
in every respect a success. These artists are by 


the several successes of the morning special mention 
must be made of Miss Blanche Gottschalk’s singing 
of the Valse from “ Romeo et Juliette,” which was 
encored, as was also a Barcarolle by Ricci, sung with 
great feeling by Mr. J. Cecil. Two pianoforte duets 
by the well-known L. M. Gottschalk, one on ‘ Tro- 
vatore” and the other “ Di que Si,” were received 
with immense applause. Miss Clara Gottschalk 
performed a composition of her own called * Souvenir 
de la Louisiane,” and received also for it an unani- 
mous encore, decidedly the most deserved one of the 
matinée. Altogether the matinée went off brilliantly 
and with great éclat. 

The third and last soirée for the season of the 
Stockwell Choral Society took place at the Horns 
Tavern last Friday. It certainly was the best they 
have yet given. The arrangements were first-rate, and 
all who were there thoroughly enjoyed themselves. 
Mr. Lemare, the conductor, contributed greatly to 





the pleasure of the eyening, as did also some of the 


<= 
& some very fine 
till the first small 


members of the society, in singin 
duets, &c. Dancing was kept up 
hour came round. 

Signor Tito Mattei’s last recital of the series came 
off on Thursday. The program embraced a 
“Souvenir d’Italie” and Grande Marche of his 
own, a solo for clarionet on airs by Costa, and a 
pianoforte piece by Li Calsi. Mr. Lazarus took the 
clarionet, and Misses Poole and Holland were the 
vocalists. 








THE THEATRES. 


A new farce by Mr. J. T. Williams brought out at 
the Prince of Wales’s Theatre now follows « Play.” 
It is light and amusing ; is called “ The Silent Pro. 
tector ;” and would seem to betraya French origin, 
At all events the notion of a young woman giving 
out that she is married in order to get rid of her 
pestering suitors, and going so far as to purchase a 
picture to stand for a memorial of the absent 
husband, is sufficiently outrageous to be French. 
And when the portrait thus promiscuously bought 
turns out to be the likeness of somebody who 
actually arrives, and finds himself burdened with g 
wife bon gré mal gré, it will be seen that the elements 
are those of pure farce. This new arrival, un mari 
malgré lui, is one Quickfidget, (Mr. Hare) who is 
needy and chased by bailiffs, in endeavouring to 
escape from whom he enters the house of the pseudo- 
married lady. There he finds his portrait and is 
invested with marital dignity, to the dismay of the 
lady. But when she finds out that a fortune which 
he should have inherited from a deceased aunt hag 
descended to her, and that he is disinherited, com- 
passion induces her to offer her fortune and herself; 
so all ends happily and the “silent protector” 
becomes the emblem of the speaking one. The 
humour of the piece was well kept up by Miss Foote, 
Miss Alice Seaman, Mr. Hare, and Mr. H. W. Mont- 
gomery ; the chief interest centring in the amazing 
transformation of Mr. Hare from an elderly man 
in Mr. Robertson’s comedy to a mere juvenile, 
brimming over with youthful excitability and ex- 
berance. 

At the Haymarket a new comedy, called “ A Hero 
of Romance,” providing a chief part for Mr. Sothern, 
is to be brought out this Saturday. It is an adapta- 
tion of a piece by M. Octave Feuillet, done by Dr. 
Westland Marston. 

A female Leotard has appeared at the Holborn 
Amphitheatre, under the name of Azella. She is 
agile, clever, well-formed, and unfeminine, therefore 
unseemly. We do not relish these bisexual per- 
formers. We have had somewhat too much of female 
horseriding manwise, and female posturing like a 
man. The flying trapeze and somersaults in the 
air are a stage beyond and a stage worse. They 
constitute as low an order of exhibition as the 
Spotted Baby and the Pig-faced Lady. 

At Drury Lane the “ Prisoner of Toulon” main- 
tains its brief career. The chief front piece this week 
consisted of the “ Merchant of Venice,” Mr. Phelps 
sustaining the part of Shylock on Monday and 
Wednesday, and Mr. Barry Sullivan performing 
the same part on Tuesday and Thursday. On 
Wednesday Mr. Phelps took his benefit, playing 
Dr. Cantwell in “The Hypocrite,” in addition to 
Shylock. On Friday Mr. Barry Sullivan took his 
benefit, when he performed Hamlet for the first 
time at this theatre. On Saturday, the Scottish 
romantic drama of “Rob Roy” will be produced, 
for six nights only, with Mr. T. Powrie as Rob Roy; 
Mr. Phelps as Baillie Nicoll Jarvie ; Mr. M’lntyre 
as the Dougal Creature; Miss E. Cross as Diana 
Vernon; and Mdme. Fanny Huddart as Helen 
Macgregor. Also is announced for a few nights 
Mrs. Centlivre’s comedy of “ The Wonder,” with 
Mr. Barry Sullivan as Don Feliz, and Mrs. Herman 
Vezin as Donna Violante. The illustrative muse 
to the dramas is now noticeable as being suitably 
selected and arranged with care. . 

The Gallery of Illustration on Saturday evenibé 
last presented an unwonted appearance, and : 
as if all the best clubs in London had tasel Oe 
members into the stalls, which, at the high price 
@ guinea, were completely filled, whilst the 
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seats immediately behind were also crammed with a 
fashionable audience. The occasion was the benefit 
of Mr. L. J. Sefton, favourably known two or three 
years ago at the Adelphi as a light comedian, now 
secretary to Mr. Sothern, and the attraction was 
the appearance of the latter gentleman as Lord 
Dundreary, of the beneficiaire himself, and,the com- 
pined services of such artists as Messrs. Howe, 
Gaston Murray, F. Charles, Kendal, &c., and 
Mesdames Chippendale, Robertson, Markham, 
Dalton, Sidney and Wright, and last but by no 
means least, the début of a young lady named Miss 
Maude Stanley. Miss Stanley is, we believe, a pupil 
of Mr. Sefton’s, and if so, reflects credit on his 
tutorial ability. After Planché’s comedietta of 
“Somebody Else,’ sparklingly played by Messrs. 
Howe, Murray, Charles, and Mesdames Markham 
and Dalton, came the ‘‘ Dowager,” in which the 
débutante appeared and played with a repose and at 
the same time an archness which fully carried out 
the meaning of the author, and favourably impressed 
the audience. Her costume was a marvel of taste 
and magnificence, and at the same time periodically 
correct. She was well supported by Messrs. 
Kendal, Murray, Gordon, Mesdames Wright 
and Sidney, and at the fall of the curtain was 
compelled to reappear and receive the congratula- 
tions, floral and vocal, of the audience. Next came 
the Modus and Helen scenes from the ‘‘ Hunchback,” 
deliciously rendered by Mr. Sefton and Miss Robert- 
son; and the entertainment concluded with ‘ Dun- 
dreary Married and Done for,” in which Mr. So- 
thern, as of yore, convulsed everybody with his 
delineation. Miss Stanley was the Georgina, and 
looked, if possible, more charming in her modern 
dress than in her former one of the eighteenth cen- 
tury. The entire affair was a great success ; and as 
a proof of the esteem in which Mr. Sefton is held, 
we may remark that everybody assisted voluntarily. 








FRANCE. 
Paris, March 10th. 

“Hamlet,” by M. Ambroise Thomas, is out. On 
Saturday the last rehearsal was crowded by the 
fashionable world. One would have imagined it 
to have been a State night, so dazzling was the 
display of white shoulders and diamond necklaces. 
The world mustered in full force, and was, more- 
over, en grand toilette. Even the fauteuils 
@orchestre were filled by notabilities, too glad 
to have secured a stall, whereas on other nights 
they would have scorned the very thought of 
being seen in such unfashionable quarters. 
Malle. Nilsson was recalled and enthusiastically 
encored in the madness scene—in fact, the 
enthusiasm was so great that it was only marvel- 
lous that the inventor of the machinery was not 
called for. Ophelia carried away by the stream, 
only supported on the water hy her clothes, is a 
triumph of art. On Monday, the first regular 
performance was crowded to excess; and 
their Majesties would have been present, 
but for the State Concert, which could not 
be put off. “Hamlet” is, I think, about as 
bad a subject for an opera as could be borrowed 
from literature: an essentially gloomy subject, 
beginning with murder and ending in battle and 
sudden death, with no one ever cheerful when sane; 
with the only possible chorus that of ‘Grave 
Diggers” —it was, indeed, a bold undertaking for 
the composer of “ The Midsummer Night’s Dream,” 
I fancy that Meyerbeer might have written a 
grand, gloomy, glorious opera on the subject ; but 
It must have been composed for a purely wsthetic 
audience, which did not understand “ Hamlet” in 
the English version; and then Meyerbeer must 
have found a bold director, devoted to art and 
reckless of expense, to bring it out. M. Ambroise 
Thomas has written an opera of “ Hamlet,” and 
bes not failed; nay, he deserves success. His 
Hamlet” is a classical composition of pure taste, 
but which the public will probably say is “‘ chaste, 
but trying ;” it is, however, saved by the insertion 
ot one gem, a pearl of great price, which lightens 








up the whole. I should tell you that Faure was 
Hamlet. He is so charming an actor, and looked 
the part so well, that we were tempted to wish he 
had a great deal more singing, or no singing at 
all, and so might have played Hamlet a 1a Charles 
Kemble. Mdlle. Nilsson was Ophelia; Malle. 
Gueymard, the Queen; M. Belval, the King— 
which did not much matter; and, alas, poor 
Ghost! he was dressed in bright armour and a 
sort of fool’s cap in steel, and accompanied by a 
chorus of guns and trumpets, as if Danes were 
fighting beneath the walls. The orchestra was, as 
usual there, perfect ; the overture was very pretty, 
especially some movements which brought back 
the dead Lucia and “Sulla Tomba.” The first 
act brings Hamlet (the Dane) and Ophelia (the 
Swede) together. He is melancholy, and she 
asks him, “ Pour quoi détournez-vous les yeux?” 
which gives Nilsson and Faure so nice a duet 
that the house settled in its place, and thought it 
was in fora good tune. Mdlle. Nilsson then sang 
a charming song; M. Collin one, neither so good 
nor so well sung; then the Ghost was invoked in 
rather ghostly music, and came on, when we got 
dull. I regret to say so, but the second and third 
acts—which are devoted to the heavy scenes he- 
tween Hamlet—“ my mother ”—‘“ my uncle’’—with 
a periodical visit from the “‘Ombra Adorata,” “The 
spirit of my sainted sire ’’—were very wearying. 
While Mdlle. Nilsson was on the stage we are all 
right, and her aria— 

Sa main depuis hier. 

N’a pas touché ma main. 
was a great effect. The scene of the players was 
bad. The ‘play was the thing,” but it was a 
pestilent thing; in fact, the opera bid fair to 
lapse into a tragedy, with the accompaniment of 
sad music. The pantomime and finale, which 
took up half an hour, will, I suppose, be mercifully 
spared our successors in that stall. The third act 
has some fine music, but still it is heavy music. 
We have “To be, or not to be” (Etre, ow ne pas 
étre), and “Go to a nunnery” (Allez dans un 
clottre) ; indeed, I have never seen such fidelity in 
translation; but there is no air nor sweetness in 
the music which is married to that immortal (if 
translated) verse. The Queen, in rather a grand 
duo with M. Faure, tells us, ‘‘ Hamlet, ma douleur 
est immense,” and the curtain falls on the third act. 
Then dancing—a ballet in “‘ Hamlet,” figurez-vous, a 
ballet !—set in for about an hour; and very pretty 
danseuses, anything but warmly clad, danced 
before us, probably to warm themselves, in a 
scene which was simply charming; and, indeed, I 
may say that it was generally agreed the scenery 
and decorations were worthy of the Grand Opéra 
of Paris in the best of its many grand days. 
After a ‘“‘pas” which was very pretty to the 
young, and which to the elders brought back a 
celebrated pas de deux danced by one Cerito and 
one Perrot years ago, in the “Lac des Fées,” 
Ophelia came in mad, and sang— 

A vos jeux, mes amis, 

Permettez-moi de grice. 

And here I pause, and change my tone. Up to 
this time the opera had been dull—decidedly 
dull; and, when Nilsson was not singing, or 
Faure acting, I believe the house rather wished 
it all over. But the fourth act would have not 
only saved, but made popular, an infinitely heavier 
opera. We knew in Paris that Nilsson was 
clever and pretty, nice to see, and charming to 
look upon; that she could act, and could sing; 
but I do not think the best judge in Paris could 
have predicted that she could have been the 
Ophelia of that fourth act. ‘Il est mort, je suis 
sa veuve,” she murmured sadly, and then, radiant 
with smiles, broke out into Hebe-like mirth. 
They were dancing round her, and she paused in 
her grief to listen to the waltz, and then sang it 
joyously, A moment later she said: 


And will he not come again ? 
And will he not come again ? 
No, no, he is dead ; 


and then the fair,¢brilliant face again changed its 
expression, and Ophelia scattered flowers and 





smiles for the memory of her love. The music 
is beautiful—simply beautiful—but still the 
actress in this scene engrossed all attention. 
Then the chorus danced off, and Ophelia was left 
alone—alone before that lake whose deadly waters 
were about to receive her. Then there burst 
forth a chorus from an unseen choir, and Ophelia 
gathered her senses and listened. It seems to 
me I have rarely, if ever, seen such acting—such 
play of feature, such expression of fecling. The 
house—a very critical but very intelligent one— 
was hushed, as if Ophelia was the personal care 
and affection of each. Great ladies—not the 
most sensitive of our creatures—crafty statesmen, 
hard bankers, stern politicians, frivolous gandins, 
were mute almost with alarm as poor Ophelia re- 
solved to take that “too much of water.’ Mdlle. 
Nilsson was recalled twice during this act, and 
the whole house rose and applauded her grand 
artistic conception. 'To more than one person 
the Ophelia of Mdlle. Nilsson will go down to 
their grave linked with the memory of Jenny 
Lind in “ Roberto,” and Patti in ‘‘ Sonnambula.” 

With the death of Ophelia, who floats off under 
an electric light, rather like “the Lily Maid of 
Astolat,” the interest in the opera ceases. There 
is a chorus of grave-diggers, and Faure has a fino 
air, ‘Comme une pile fleur ;”” but with Nilsson, 
exit our regard for the opera. I think ‘‘ Hamlet” 
may be safely set down as a success. Itis nota 
fine work ; it is indisputably heavy and dull, but 
it is above the average, and clever, and the 
memory of Ophelia is enough to provoke a second 
and third visit, and to induce all your friends 
to go too. 

I mentioned the State Concert of Monday. It 
wasa grand and select affair. The invités were 
admitted by the private entrée. Ascending the 
staircase celebrated for the balustrade in oxydised 
silver, you find yourself in the salon vert, whose 
pale sea-green draperies form so admirable a 
background for the graceful chef deuvres of 
Chaplin’s brush. Thence into the petit salon 
gris. A long apartment, usually devoted to card- 
tables, separates these private drawing-rooms 
from the Salle des Maréchaux, where the com- 
pany assembled. The Emprese, leaning on the 
Emperor, and accompanied by Princess Mathilde, 
entered the Salle des Maréchaue at half-past 
nine—the Emperor in ordinary evening dress, 
wearing the star of the Légion d’Honneur in 
diamonds, and looking remarkably well; the 
Empress in a dress of bouillonnée black tulle, 
orcrape. I give the program :— 

PREMIERE Partie. 
Chaur, “ Del ciel Britano” (“ Templar o.") 
Duo, * Qual voce come” (“ Trovatore”), sung by Malle. 
Patti and M. Verger. 

“ Perché non Vieni Amor,” by Mdlle. Grossi to the air of 

the Guards’ Valse (encored by the Empress)—Godfrey. 

“ Com’ égentil” (“ Don Pasquale”), sung by M. Gardoni 


and chorus. 
“ Bel raggio” (“* Semiramide”)—Malle. Patti. 


Devuxieme Partie. 


Quintet, “EZ schezo é falia” (“ Ballo in Maschera")— 
Malles. Patti and Grossi, and MM. Gardoni, Verger, and 
Ciampi, and choruses. 

Duo, “ Viva Bano ed Amor”—Malle. Grossi and M. Verger 
—by Alary. 

Air, * Ah forse é lui” (“ Traviata”)—Malle. Patti. 

Air, “ Misi rampolli femmini mi” (“ Cerentola”), sung by 
M. Ciampi. 

Finale, “ O Sommo Carlo” (* Ernani”)—Malies. Patti and 
Grossi, and MM. Gardoni, Verger, Ciampi, and chorus, 


The artists alone wore white dresses. Mdlle. 
Patti's was of tulle bouillonnée and white satin, 
wreathed with heartsease of violet velvet; a star 
of brilliants sparkled on her neck and in her dark 
chevelure. She never sang better or looked more 
fascinating. Mdlle. Grossi is a very handsome 
woman, and has a splendid voice, peculiarly suited 
to“ Viva Bano ed Amor,” or the “ Segreto per 
Esser Felice,” in which I heard her encored a fow 
nights since at the Italiens. Her rendering of 
the Guards’ Valse was simply delicious. During 
the pause between the parts their Majesties 
walked down the salle to the estrade, and evidently 
paid the artists many flattering compliments. 
There was no supper, as it was a parti intime; re- 
freshments were handed about. ‘There were not 
above 300 present. 





The production of the “Vengeur” at the 
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Chitelet has come off innocuously after all. 
For weeks back all Paris has been looking for- 
ward to the coming of the eventful night when 
a crowd of theatrical supernumeraries were to 


be allowed to raise a feeble cheer for the | 





sensational, spectacle plays in which the Chatelet | 
and such theatres delight, will not be surprised | 
that any ardour and fervour of patriotism should 
have faded out long before the final tableau. 

The Théitre du Prince Eugéne has produced a 


Republic at the end of a sensational play.|new drama, which, though very simple in plot! 


Officiala were filled with 
with 


dread ; 
gossips, quidnuncs, and flineurs 
with curiosity; the general public with a vague 
kind of excitement, as if the event must be preg- 
nant with something remarkable and fateful. 
The crisis is over, and the Empire exists, 
Imperialism very likely congratulating itself 
in secret upon the courage with which it 
braved the shock, and the prudence with which 
it took care to deaden the reverberation. 
This is the story. The Chatelet Theatre, 
great at splendid scenic effect, was bringing out 
a drama founded on the sinking of the French 
warship Vengeur by the English in the Repub- 
lican war. French national feeling delights to 
believe that when the Vengeur was sinking, 
riddled by the shot of a far stronger adversary, 
her crew refused to surrender or even to be saved, 
but gathered on the deck and went down together 
shouting “ Vive la République /” to the last. The 
story isa very pretty one, and its beauty is not 
marred in the eyes of any true Frenchman by the 
fact that it has been over and over again proved 
to be utterly untrue. ‘lhe French did not perform 
the act of superfluous and ridiculous self-sacrifice 
attributed to them. They were saved in the 
British boats, as the crews of vessels sinking in 
fight commonly are, be they ever so heroic. But 
the sinking tothe cry of “ Vive la République!” 
passed into French history, and has now become 
an article of faith. Men believe in it as they 


hope ; 


do in the story about Cambronne and the 
guard dying but never surrendering, although 
the guard on that occasion did surrender, and 
did not die, bat lived for five-and-twenty years 
to make many a joke on the whole business. 


These legends are always so much finer than the 
reality, that it is almost cruel to endeavour to 
shake anybody's honest and pleasant faith in 
them. So we are for ourselves quite willing, 
despite fact and Mr. Carlyle, to admit that 
the crew of the Vengeur went down in any way 
the majority of their countrymen now think 
they ought to have done. However, it is 
quite certain that if they raised any patriotic 
ery it would probably have been “ Vive la 
République /’ and the question which Imperial 
censorship lately had to consider was, whether 
such a cry could be heard now in a Paris 
theatre, even from the throats of paid “supers,” 
without raising the waters of democracy, The 
censorship suggested ‘Vive U'Empereur!” but 
the manager of the theatre mildly hinted that 
there was no Emperor in France at the time the 
Vengeur went down, The Emperor, himself, it 
seems, was appealed to, and he decided that the 
ominous cry might be permitted. The Eni- 
peror, to do him justice, is not half so de- 
voted and easily-alarmed an Imperialist as 
most of his officials, and in this case he had the 
good sense to overrule the objections of the 
censorship. Still it seems that the affair was 
thought worth some precautions, and the 
theatre doors, the eafés near at hand, and the 
place on which the Chatelet stands were 
well sown and sprinkled with gendarmes in 
and out of uniform. Such an official force, in 
fuct, was kept in readiness, that the slightest 
symptom of a popular manifestation anywhere 
could have been at onee repressed. Nothing of 
the kind took place. The piece was slow, dragging, 
wearisome, and late even for a French perform- 
anee; it was long past midnight when the crew 
had to sink and shout. The audience were 
thoroughly exhausted and dispirited. The ery of 
* Vive la République!" was very faint, and the 
moment the first note of it was heard it was 
utterly drowned in the roar of stage cannon. And 
so the whole affair fizzed out, and nothing came 


Republicans | 





of it. Those who have seen some of the showy, 


and devoid of any of the gifts now supposed to 
attract Parisian audiences, is drawing crowds, | 
and seems likely to prove enduringly successful, 
It is entitled ‘‘ Valentin et Valentine,” its author 
being known, or unknown, as M. Max de Bourdon. 
The Comte de Choisy, a dissipated young noble- 
man, lends 10,000 fr. to a young fleuriste, Valentine. 
whom he first sees disguised as a boy Valentin. 
When the money is returned to him he refuses to 
accept it. His fair protégée then declares he 
shall be her partner. When accordingly the 
count is ruined, and his chateau is sold, it is, to 
his surprise, purchased by himself. Valentine 
has thriven and become millionaire, and has 
shown her gratitude by saving to her benefactor 
his ancestral estates. Need we say the count 
marries the fleuriste? Mdme. Desmonts acts 
Valentine very graciously; M. Deck is the count. 
“Te Cabaret de Lowison,” the lever de rideau at 
this house, is a pleasant trifle, to which M. Jules 
Javelot has written some sparkling music. 

Two dramatic trifles have been produced at the 
Gymnase, “Un Mari comme on en voit peu,” and 
«Comme elles sont toutes.” 'The last is a delicious 
little comedietta. The pseudonym of the author 
of the first, M. Gustave Desrosiers, is supposed to 
hide M. Gustave Lemoine, a brother of M. 
Montigny. ‘The piece is exceedingly free. “ Les 
Rivales,”” the new four-act comedy of M. Amedée 
Rolland, is not destined to a long life. Its theme 
is well-worn, and the treatment is by no means 
original. ‘The style of the piece is, moreover, 
very stilted. At its first presentation on Thurs- 
day, at the Vaudeville, it was laughed at in a 
fashion that can have been little grateful to the 
author. It is but fair to say, however, that it 
was badly acted. M. Saint Germain acquitted 
himself well in an eccentric rile. MM. Eugene 
Grange and Siraudin have written for the Palais 
Royal a parody of Auber’s new opera “ Le Premier 
Jour de Bonheur.” The representations of ‘‘ Kean” 
are augmenting in popularity. The receipts, 
amounting at first to 2,000fr., have now reached 
an average of 4,000fr., which, as the tariff at the 
Odéon is low, is a very respectable amount. 

M. Edouard Monnais, a well-known dramatic 
author, has died in Paris, after a very long and 
painful illness. At the period of his death M- 
Monnais was Government Commissioner at the 
lyric theatres and the Conservatoire. He had in 
his day filled the post of dramatic critic to more 
than one journal, His best-known plays were 
“La Démande en Mariage,’ “Le Secret d’ Etat,” 
* Un Ménage Parisien,” “ Sultana,” and “ La Veuve 
Grapin.” He wrote also several miscellaneous 
works, including ‘‘ Hsquisses de la Vie d’ Artists,” 
‘* Ephémérides Universelles,”’ &ce., and was the 
author of innumerable cantatas. M. Monnais 
was born in 1798, and was created chevalier of 
the Legion of Honour in 1849. At his funeral, 
which took place at Notre Dame de Lorette, the 
usual discours was spoken by M. de Saint Georges, 
president of the Parisian Society of Dramatic 
Authors. Among those present on the occasion 
were M. Auber and nearly all the professors of 
the Institut; MM. Ambroise Thomas, Emile 
Perrin, director of the Opéra; Edouard Thierry, 
director-general of the Comédie ; Le Baron Taylor, 
president of the five artistic associations of Pavis ; 
Carvalho, director of the Lyrique; Dalloz, 
managing director of the Moniteur; Cabanis, 
Pasdeloup, De Beauplan, &e. 








HOLLAND. 


Amsrerpam, March 9th, 1868. 
The eighth Felix Meritis cuncert, postponed 
for a week, took place on Friday evening last, 
and brought us the followitig program: — 1. 
Symphony No. 8 op. 66 (Mendelssohn); 2. Air 





—_ 
from Marschner’s opera “ Hans Heiting ,» ; 
Concerto for violine (Rode); 4. Overture « ey 
munde” (Schubert); 5. Air “In questa toma 
oscura”’ (Beethoven); 6. Adagio and Bondo fo: 
violine (Vieuxtemps); 7. (a), Am Meer,” 
of H. Heine, music by F. Schubert, (b), 
Mignon,” poem of Goethe, music by Beethoven. 
8. Overture “ Die Weihe des Hauses,” op. 124 (Beet. 
hoven). Assinger we had Herr Hermann Philippi 
from Wiesbaden; as violinist, Mdme. Wilma 
Neruda-Normann from Stockholm. This talente 
artist is a member of that very musicol fatnily from 
Briinn (Moravia), consisting of two brothers 
(pianist and violoncellist), and two sisters (pianist 
and violinist), who some years ago made such 
frequent and successful excursions through 
Germany. Wilma Neruda in the year i994 
married Herr L. Normann (born in Stockholy 
in 1831), a pupil of Lindblad and a wey. 
known artist and composer in Sweden. Herr Nor. 
mann has been teacher at the Royal Academy of 
Music in Stockholm sifce 1857, and royal Kapell. 
meister there since 1861. As for his “accomplished 
wife ” (style du jour) she really is a first-rate artist, 
I do not think one could easily find so remarkable 
and talented a violinist of the fair sex, except 
perhaps Domenica-Teresa Milanollo; but since 
her marriage she is lost to the public at largo, 
Mdme. Norman has the facility of Wieniawski, 
the feeling of Joachim. It was astonishing with 
what correctness and aplomb she performed the 
spirited but difficult Adagio and Rondo by Vicur. 
temps. She was each time frantically cheered, 
and thrice recalled at the end. * Herr Philippi 
has a good voice: that is all that can bo said 
of it. He was well-disposed in the first part, 
but hoarse in the second, As he sings to-day 
at a concert in the “ Park,” it will be better 
to put off my further judgment on his quali- 
ties, &c., until next week. I shall then be able 
to know whether his hoarseness was accidental 
or otherwise. The orchestra was well up to 
the mark as usual. The Rosamunde overture 
and Mendelssohn’s charming symphony were 
magnificently rendered, and Verhulst, rewarded 
by the loud applause of the audience, wore his 
ordinary smile of satisfaction. The ‘ Weihe des 
Hauses’’ overture (in C major, op. 124), composed 
in 1822, and dedicated to Prince Nicolaus von 
Galitzin, is seldom given here; the reason why 
I cannot possibly tell. As we all know, the 
piece was composed for the opening of a new 
theatre in Vienna. We read on the original MS. 
the following notice by the maestro himeelf:— 
“Overture, written by L. von Beethoven tw 
Eriffnung des Josephstidter Theaters, towards’ the 
end of September, 1822. Performed October 3rd, 
1822.” In the Intelligens-Blittern of the musica 
periodical Cecilia, vol. III., 1825, there is a curious 
article by Beethoven to warn the public against 
a “‘giinslich verfehlten von der original Partitur 
abweichenden Clavierauszug meiner letzten Ouverliire 
fiir vier Hinden, welcher unter dem Titel : Festouver- 
ture von L v. B. bey Trattwein, in Berlin ler 
ausgekommen ist.” This notice, undoubtedly pub- 
lished at the instance of the injured parties 
the proprietors of Beethoven’s production, “B. 
Schott u. Sdhne” in Mayence, is followed by 
an indignant declaration of the part of these 
gentlemen, and by their anfouricement of the 
“only lawful” edition, arranged “von den 
bekannten Clavier Virtuosen Henri Czerny.” 

It is hardly necéssary to reniind your readers 
of the fact, that the “ Weihe des Hauses”’ is nothing 
but a remodelling of the “ Ruinen von Athen. 
The overture and the Schiusschor alone we 
entirely new in 1822. This éhorus, acccording % 
Herr A. Thayef, las probably never been pub- 
lished. ; 

The Japanese jugglers, after having been 
Paris duting the Exhibition, and since then 
almost every part of Burope, have now arritt’# 
Holland. Their first séance was given on 8# 
last in the great hall of the Orystal Palace. The 
cateleasness of its directotate was sé intone th! 
they left the police regalations, &:, 
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in the hands of the foreign managers of 
the Japanese Society, Messrs. Risley and Co. 
These gentlemen were just as intelligent in their 
measures as their Dutch colleagues. They kept 
all the entrances closed, and opened only 
one door at the last moment. Consequence : 
tremendous rush, fainting ladies, yelling chil- 
dren, &e., &c. It was almost as bad as at the 
tourniquets of the Palais de l'Industrie on that 
memorable Sunday of the foreign bands’ compe- 
tition. When the one door was at last opened, 
there was an indescribable scene of confusion. 
Season tickets, stall tickets, ordinary ones, there 
was no distinction whatever. All the spectators 
poured in piecemeal and almost topsy-turvy. No 
police, no palace-constables. Here the droit du 
plus fort was actually put in force. 

«Jt is no use shutting the stable-door when the 
steed is stolen,” people say. Well, now that the 
thing has happened, and that the public are 
disgusted, now — now, sit, it is time to adopt 
proper measures. To-night there are to be 
several entratices, and no doubt plenty of “ bob- 
pies’ About the performances I will send you 
details in my next. 

A clever but rather uncivilised phrase, picked 
up by me in the album of a musician in this city: 

La femme est comme la mesure dans la musique, il 
faut la battre avec végularité. 

(Signed) ** *# # ## 
(A well-known musical name which I am not 
permitted to publish.) 








AUSTRIA, 





Vienna, March 7. 

The last theatrical marriage has created a little 
scandal. Archduke Henry, the new-made husband 
of Friiulein Hoffmann, has been forbidden by the 
Emperor to take up his domicile, ‘‘ for the present,” 
within the boundaries of the empire. The Haue- 
gesetze in the Hapsburg family are very stringent; 
and if a member act in opposition to them, or, what 
comes to the same thing, to the will of him who is 
the head of the house—the Emperor—he must be 
prepared for the consequences to fall heavily upon 
him. The archduke was, it seems, quite prepared for 
what followed on his marriage, for, the wedding cere- 
mony over, he left at once for Bavaria, passing some 
days at Rosenheim, under the incognito of Count Wei- 
deck. Ffom here he went to Munich, and after 
inspecting the works of art and whatever was worth 
seeing, left for Switzerland. There has been much 
talk about the validity of the marriage; but the 
Catholic Church—the union having been celebrated 
by a priest in due form—will hardly allow the laws 
existing among the thembers of a family to annul 
and set aside what she has pronounced good and 
binding. Miss Hoffman is now undoubtedly the 
wedded wife of the Archduke Henry, even though 
hot acknowledged as such by his family. The 
passport forwarded to him while at Rosenheim 
was for himself alone; and his wife was obliged 
to have hets furhished by the authorities of the 
parish in which she had hitherto resided. The 
Emperor is a merciful man, and as he readily 
shortens the period of punishment when an officer 
has been condemned for embezzlement, peculation, 
or direct appropriation of the public monies, he will 
ho doubt be moved to mercy towards the present 
offender, after he has undergone a not too long pro- 
bation, and when the majesty of the Hategrsetic 
lins tus been vindicated. 








M. BAGIER’S LIBEL CASE. 





M. Bagier, Manager of the Thédtre des Italiens, 
~ on Thursday as plaintiff in an action for 
. Against M, Eseudier, the editor of the France 
oo M. Nicolet, counsel for M. Bagier, said 

is client had to complain of a series of hostile 
articles which went beyond the bounds of fair cri- 

m, and were of a nature to discredit him in 
Public estimation. According to M. Eseudier, 
nothing was good at the Italian Theatre—the 








company, the costumes, the scenery, were all de- 
testable. Ih the number of the defendant's paper 
of October 13th he ran down M. Bagier’s prima 
donna, the celebrated Mdlle. Patti, saying that 
her talent was ridiculously over-rated and that she 
was totally unfitfor great parts. He regretted 
the absence this season of Fraschini, the “king 
of tenors,” of Graziani, Delle Sedie, and Zuc- 
chini, and of Mdmes. Battu, Penco, Vitali, and 
Borghi Mamo. Why were they not here? he 
asked. Why, because Malle. Patti’s encrmous 
salary absorbed all the resources of the establish- 
ment. Again on October 20th there was an ill- 
natured notice of Mdlle. Patti’s performance of 
the part of Traviata, speaking sneeringly of the 
little trills of her voice and comparing them tothe 
mechanical effects of a musical snuff-box. On 
November 10th he said that while the receipts of 
the Opéra, Opéra Comique, and Thédtre Lyrique 
were improving, those of the Italian Theatre, 
even on nights when Malle. Patti sang, had fallen 
off fully one half since the close of the Exhibition. 
On November 24th he wrote that if any doubts 
had before existed as to the decadence and proxi- 
mate death of the Italian Opera, the disgraceful 
way in which “I Puritani” had been brought out 
must put an end to them. He thought it high 
time that the Corps Législatif should stop the 
annual subvention of 100,000f. granted to this 
Theatre if it were not to be better managed. After 
this action was commenced, and on Dec. 22, M. 
Escudier aggravated his libels by citing from the 
Musical Gazette of Milan an article, very probably 
furnished to that journal by himself, pretending 
to explain the reason why no new Italian operas 
were now brought out in Paris, This article said 
that M. Bagier had brought the Theatre to the 
lowest state of degradation, that with the exception 
of his Diva, Mdlle. Patti, all his artists were abomi- 
nable, his singers sang out of tune, his orchestra 
was impossible, his chorus singers old worh-out 
hacks, his costumes ditty, and his scenery horrible. 
Thereupon M. Escudier excused himself by saying 
that his mild criticisms were rose-water compared 
to the vitriol of Milan. M. Nicolet concluded by 
asking for 10,000f. damages. M. Nogent Saint 
Laurens, for the defendant, argued that his client's 
strictures were perfectly justifiable. M. Bagier 
had one star, Mdlle. Patti, whose salary, £140 a 
night, made it impossible for him to pay such a coni- 
pany as the public had a right to expect. Mdlle. 
Patti hada young and pure voice, with many matr- 
vellous qualities, but she was not capable of depict- 
ing great dramatic passions, and there could be no 
doubt that the interests of the Theatre, viewed 
as aschool of high art, were sacrificed to the sole 
object of maintaining her engagement. Thatthe 
Italian Theatre had not been prosperous under M. 
Bagier’s thanagement was admitted by himself 
when he had interest enough to bring under the 
consideration of the Corps Législatif an applica- 
tion for the renewal of a subvention which had 
been withdrawn. He then ufged as an argument 
a statement which he would now have adjudged li- 
bellous, namely, that he had lost a great part of 
his private fortune in his endeavours to keep up 
the Theatre. He entirely repudiated the insinua- 
tions that the article in the Milan paper was writ- 
ten or inspired by his client. 

The Imperial Advocat, Chevrier, was of opinion 
that the articles charged as libellous contained no- 
thing beyoud the allowable limits of criticsm of 
a public establishment. The only other suggestion 
he would make was that possibly the Court might 
think the quotation from the Milan Gazette after 
the action commenced, was so far improper as 
to justity the condemnation of the defendant in 
some part of the costs. 

Judgment was postponed for a week. 





A BEETHOVEN SONATA. 


There is a work of Beethoven, known by the 
name of “ Sonata in C sharp minor,” of which the 
adagio is one of those pieces of poetry that human 
language knows not how to designate. Its means 





a 


of action are very simple: the left hand spreads 
ont chords of a sad and solemn character, the 
duration of which permit the vibrations of the 
piano to extend gradually over exch; above, the 
lower fingers of the right hand strike a regular 
accompaniment, whose form varies hardly at all 
from the first bar to the last, while the other 
fingers produce a kind of lamentation, a melodious 
efflorescence of this sombre harmony. One day, 
thirty years ago, Liszt, exeouting this adagio 
before a little circle of which I formed a part, 
bethought himself of depriving it of its true 
nature, according to the practice which he had 
then adopted to get the applause of the fashion- 
able; instead of that severe uniformity of rhythm 
I have just described, he substituted trills and 
tremolos; he hurried, then slackened the time, 
disturbing thus by passionate accents the calm of 
the sadness, and making the thunder grow! in 
that cloudless sky, which was darkened only by 
the departure of the sun. I suffered éruclly, I 
declare, more than it has ever been my lot to 
suffer by hearing our unhappy singers embroider 
a grand air of Freyschutz ; for to this torture was 
added the chagrin of seeing such an artist go 
aside into the paths where usually only medio- 
crities fall. But what then? Liszt was at that 
time like those children who, without complain- 
ing, get up of themselves from a fall which they 
pretend not to perceive, and who cry out if the 
hand is held out to them. He raised himself 
boldly ; moreover, some years after, it was no 
longer he who pursued success, but it was success 
that lost breath in following him ; the parts were 
changed. 

To return to our sonata. Not long ago one of 
those men of heart and mind whom artists are so 
fortunate to meet with had assembled some 
friends, and I was of the number. Liszt arrived 
in the evening, and, finding the discussion en- 
gaged on the worth of a piece of Weber's, which 
had been very coldly received in a recent concert, 
either by reason of the mediocrity of the execu- 
tion or from some other cause, he sat down to the 
piano to answer, in his way, the antagonists of 
Weber. The argument appeared without reply, 
and they were obliged to acknowledgé that a work 
of genius had been misunderstood. He had 
just finished, when the lamp which lighted the 
room seemed to go out; one of us went to trim it. 

‘Let it alone,” said I; “if he is going to play 
the adagio in © sharp minvur of Beethoven, this 
half-light will not hurt anything. ” 

“ Agreed,’ said Liszt, ‘but put the light out 
altogether; cover the fire, that the obscurity may 
be complete.” 

Then, in the midst of this darkness, after a mo- 
ment’s recollection, the noble elegy, the #ame 
that he had formerly so strangely disfigured, rose 
in its sublime simplicity; not a note, not an ac- 
cent was added to the acvents and notes of the 
author. It was the shade of Beethoven, called 
forth by the artist, whose grand yoice we heard. 
Each of us shuddered in silence, and after the 
last chord we still remained mute; we wero in 
tears. 

Hector Brrtsoz, 
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Beaumont Institution, Mitre Enpd.—The 
second ballad concert of the season took place at 
the above, on Monday evening, the 9h, tle 
artists being Miss Blanche Reeves, Miss Helen 
Barron, Mr. Albert James, Mr. Farquharson, and 
the Oriana Glee Union. Violinist Mr. W. H. 
Eayres, who performed Wieniawski's “ Tarentella” 
and Sainton’s “ Lucresia Borgia” with brilliant 


effect. Mr. Carder conducted, and the room was 
well filled. 








How.oway's Orntvgyt aXy Prisa.—The tithe has not 
passed whet Chronic Ulcers covageed their be ny toa 
suffering tor weeks or months. e very of the above 
r lies, however, dispensed with this sore trial to both temper 
oy Reggryse By : ul yoy and rey — 

the “instructions” fo! ro ev tments, 
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confidence till soundness returns. 
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THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HAMLET. Mr. Barry Sullivan, Messrs. H. Sinclair. E. 
Phelps, W. M‘Intyre, J. Rouse, F. Moreland, C. Harcourt, W. 
C. Temple ; Mescdames Stuart, Vandenhoff, and Harcourt. And 
THE PRISONER OF TOULON. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
THE BROKEN-HEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. DAVID GARRICK. Mesars. Sothern, 


; Mead Py vendale, Robertson, Fitzwilliam. 
BOX AND COX. And FAMILY JARS. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr.G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
WHO'S TO WIN HIM? NARCISSE. Misses Herbert, 
Furtado, M. Palmer; Messrs. Bandmann, Jordan, Farren, 
Fernandez, Basil Potter. To conclude with the Ballet of the 
Pantomime. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. After which, THE STREETS 
OF LONDON. Mr. and Mrs. Dion Boucicault, Mr. Vining, 
Messrs. Dominick Murray, G. F. Neville, J. G, Shore, Dan 
Leeson ; Mesdames Elsworthy, Sanger, Barnett. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

A HOUSEHOLD FAIRY. Miss Ellen Terry; Mr. J. - 
ton. DEARER THAN LIFE. Messrs. J. L. Toole, Brough, 
Wyndham, Irving; Mesdames Hodson, Everard, and Dyas, 
LA VIVANDIERE, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

MY WIFE’S BONNET. Measra. R. Soutar, J.G. Taylor; 
Miss L. Moore. And MARTIN CHUZZLEWIT. Messrs. R. 
Soutar, Ashley, Stuart, Addison, H. Wigan, J. Clarke; Mes- 
dames L. Moore, Lennox Grey, Caulfield, and E, Farren. 














THEATRE ROYAL, ST. JAMES'S. 
Sole Lessee and Manageress, Miss Herbert. 

THE LADY AND THE DEVIL. Misses Bufton, Nesbitt, 
and Kearney. THE CHIMNEY CORNER. Messrs. Craven, 
Stretton, Blake, Bridgeford; Misses Larkin and Marion. A 
HAPPY PAIR. Miss Herbert and Mr. W. Farren. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
ORANGE BLOSSOMS. Mesars. James, Turner; Mesdames 
Hughes, Gwynne. PARIS; or, Vive Lempriére. Messrs. 
Thorne, James, Robson, Fenton ; Mesdames Hughes, Harland, 
Johnstone, Holt. And COAL AND COKE. 








PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Mesars. Hare, 
| pag: a Montgomery, and Bancroft ; Mesdames 
Leigh furray ydia Foote, and Marie Wilton, And A 
SILENT PROTECTOR. Mr. Hare. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

A QUIET FAMILY. DADDY GRAY. Messrs. Dewar, 
Danvers, Day, Russell, Kenward ; Misses Addison, M. Oliver. 
The Latest Edition of BLACK-EYED SUSAN. Mr. Dewar ; 
Misses Collinson, M. Oliver. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE PEEP-SHOW MAN. Mr. Shepherd, Messrs. Edgar, 
Vollaire ; Miss Paunceforte. Conclude with THE FAIR ONE 
WITH THE GOLDEN LOCKS; or, Harlequin and Davy 
Jones's Locker. Misses A. Thomson, E. Webster, Clayton, 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the wonderful Spanish 

Troupe; Mdlle. Azella, the female Leotard; M. Agoust, the 


champion Kquilibrist of the World; and the Troupe of Twelve 
Orientals. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 

MACBETH. Messrs. Neil Warner, Henry Marston, Alfred 
Rayner, C. Verner, &. Wright, W. Joyce; Miss Page, Miss 
Marian Taylor, Miss Leslie, ‘To conclude with MIDAS. Misses 
M. Taylor, Leslie, and Mr. Brittain Wright. 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams, 

A QUARTER OF A MILLION OF MONEY. Messrs. 
Loydall, Harmer, Spencer; Misses Foster, Raymond, George. 
And THE IDIOT OF THE MOUNTAIN. Messrs. G. Melville, 
Yates, Bedford ; Misses Grainger, Pettifer. 





BRITANNIA THEATRE. 
THE YOUNG APPRENTICE. Harold, the River Boy, 
Mra. 8. Lane; Messrs. Reynolds, Howe, Charl Crauford, 
Bell, Bigwood ; Mesdames M. Henderson, M. &e 
Mr. J. W. the Musical Momus; Miss Kate 
the only Female ; Mra. J. F. Brian, the Serio-Comic 
Ln To conclude with THE FARMER OF INGLEWOOD 








VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 
OF THE ABOVE 


ARE NOW READY. 





PRICES: 
55 stb naniecnad ean 3 Guineas. 


GUINEVERE 3 Guineas. 


Tue Two Inyris............ 6 Guineas. 


Lonpon : 


EDWARD MOXON & CQO., 
44, DOVER STREET, W. 





UST PUBLISHED, GIULIO REGONDI’S 
e SOLO, ‘‘Scéne Champétre,” for concertina, with p.f. ac- 
companiment ; also his transcriptions of De Beriot’s 1st Con- 
certo, and 6me. air varié ; sacred selections from the ‘‘ Messiah” 
and Rossini’s ‘“‘Stabat Mater,” for baritone concertina alone. 
Published at Messrs. W. Wheatstone & Co.’s, 20, Conduit- 
street, Regent-street, W. 





HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best composers. BLUMENTHAL 

and SCHUMANN nowready. Solo, 4s., duet, 5s, Accompani- 
ments : Flutes, Violin, and Violoncello, 1s. each. 


Cramer & Co., Limited, 201, Regent-street, London, W. 





LAMBORN COCK, ADDISON & CO., 


62 & 63, NEW BOND STREET. 


JUST PUBLISHED. 


ARTHUR 8S. SULLIVAN’S Duo Concertante 
for Violoncello and Pianoforte (dedicated 


to Brinley Richards) ..... 


F. E. BACHE'S Second Romance for Piano- 


forte and Violin (or Flute or Violoncello) 


Favourite Subjects from Costa’s ‘ Eli” and 
‘‘Naaman,” arranged for the Harmonium 


by E. F. Rimbault...............-each 


Favourite Subjects from Benedict’s ‘“‘ Legend 
of St. Cecilia,” arranged for the Har- 


monium by E. F. Rimbault............ 10 


LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK,) 


62 & 63, NEW BOND STREET, 
Corner of Brook-street, London, 


—_>>= 
TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 
Per Year * . 
» 4-Year .. ee 
ve Quarter .. ve . v z ia 
Payable in advance, — 
*,* Corqves AND Post-Orrick OnpeERs To 
a A BE D 
or J, SWIFT, 55, KivG-stReer, Recuwe-eme.e a) 
Orrices: 55, Kine Street, Recent Sreegy, w 
A ’ . 


+ 178, 44 


ND 
59, Fixer Street, 
FROM EITHER OF WHICH THE TRADE IS SuPpiigp 
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NOTICES TO CORRESPONDENTS, 


8. S. (Birmingham.)—We cannot undertake to 
composition sent to us for review. 

J. B., who asks how he is to play Handel’s con 
organ, is informed that the rule is to play 
has written. Handel’s “treble and bass” 
quite good enough for both player and aud 
ists who play “ with their hands full” are 
organists at all. 

Ear-TorTvureD thus satirizes the present fashio 
of singing : “ Many a time have I listened to rok 5 
forth in the most artistic manner, querying mentally, th 
while, whether it was French, Italian, or what forei : 
tongue, and have been chagrined to find it was ~ 
English ; but the keenest ear could not have detected, 
word or syllable analogous to any hitherto known in = 
vocabulary. At a school exhibition not long ago, the 
first music performed was, ‘Teach me, O Lord,’ ete It 
was sung thus: ‘ Tee-ee-chme Ol ord ther wa yof thy 
statute, san di shall kee pee tun too the en, dan di shai 
kee pee tun too the en,’ ete. An anthem was next 
performed, commencing, ‘Turn, O Lord, O turn away,’ 
It was rendered, ‘Terhurn, no Lor, do terhurn Ds 
way,’ ete.” 

Hxip Over.— The Mutable Piano,” Reviews, &c., &e. 


OGhe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
oo 
It is requested that in future all communica. 
tions for the Editor be addressed to 55, King. 
street, Regent-street, W. 


Notice every 


certos for the 
what Handel 
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Rossini is seriously ill. 
Hervé’s “ Gil Crevé”’ has reached Vienna, 


‘‘ Brahma,” an Oriental ballet, has been brought 
out at the Scala with great pomp. 


Lady Don has just concluded an engagement at 
the Holiday Theatre, Baltimore. 


The subscriptions for the statue of Ponsard 
have already reached over 12,000fr. 


The manager of a Philadelphian theatre gives 
away daily five hundred loaves of bread. 


Messrs. Bote and Bock of Berlin have acquired 
the German right of “Le Premier Jour de Bon. 
heur.” 


Herr Popper, one of the best of the continental 
young violoncellists, a native of Prague, is likely 
to come shortly to London. 


A warm reception has been accorded to an 
opera at Magdeburg by a Wurtemberg composer, 
Herr Steinhart. It is called “ Hero and Leander.” 


The death is announced of Madame Schroder, 
a celebrated German tragic actress, at the age of 
eighty-seven. She made her first appearance 
1793. , 

On Sunday last Mdme. Erard gave the first of 
a series of Chamber Concerts at her chiteaa 
de la Muette, at Passy. Lubeck was the pianist 
engaged. he élite of the dilettanti of Paris 
were present. 

The only complete editions of Lamb's interest- 
ing Essays of “Elia” and “Eliana” have bees 
reduced by Messrs. Moxon, in order that they 





may have the large circulation they deserve. 
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We understand that Messrs. Boucicault and 
Reade have withdrawn the drama of “ Foul Play” 
from the boards of the Holborn Theatre, where it 
was to have inaugurated Miss Fanny Josepbs’ 
management. 





Miss Clinton Fynes, the accomplished pianist, 
announces a series of six pianoforte recitals at the 
Beethoven Rooms. From previous experience we 
can speak confidently of the excellence of both 
program and performance. 





Mr. John Edmund Reade, who for many years 
has been a valued author with those who appre- 
ciate poetry, has a volume in the press entitled 
“Memnon and other Poems,” which will be 
published shortly by Messrs. Moxon. 





“Robinson Crusoe” has at length been withdrawn 
from the Opéra Comique. It has been produced 
at the Théitre de la Monnaie, Brussels. Here, 
however, in spite of the exertions of Jourdan and 
Malle. Daniele, it was a dead failure. 





Music and the drama are represented in Calcutta 
by an Italian opera company who perform Doni- 
zetti, Verdi, and Rossini, and by a dramatic troupe 
by whom Shakespeare, the “ Octoroon,” ‘ Green 
Bushes,” and “ Masks and Faces” are alternately 
given. A Christmas pantomime is also running. 





We hear that Mr. Burnand is about to enter on 
possession of Astley’s Theatre, and that he 
purposes bringing out a new drama on the 
subject of Lady Godiva. We know of only one 
actress (happily not an English one) who could be 
persuaded to dress the principal part. We hope 
Mr. Burnard will reconsider his intention to 
descend to this level. 





Mr. Ella has received a vote of thanks from the 
Council of the Vienna Conservatoire for his 
donation of 100 florins to the first prize violinist, 
at the examination of pupils, 1867. A Russian 
youth, of sixteen, to whom the prize was given, 
a second Joachim in precocity, plays in a surpris- 
ing manner the Concertos of Beethoven, Rhode, 
Kreutzer, Spohr, and Mendelssohn. 





Mdlle. Holmes, daughter of an Irish Dragoon 
officer residing at Versailles, is expected on a 
visit to England this season for the first time. 
This young lady is an accomplished pianist, and 
composer of some characteristic French songs, 
and the lionne of dilettanti of Paris. Her occa- 
sional solo performances on the pianos of Erard 


during the late Exposition! attracted crowds of 
listeners. 





M. Jules Lacroix has read to the actors at the 
Odéon his “Roi Lear,” a play in five acts and seven 
tableaux. The piece is in verse, and is announced 
as an imitation of Shakespere’s ‘‘ Lear,” and not a 
translation. The following is the probable cast : 
Lear, M. Beauvallet ; Edgar, M. Taillade ; Kent, M. 
Paul Deshayes ; the Fool, M. Coquelin the younger ; 
Gloucester, M. Laute; Cordelia, Mdlle. Sarah 


Bernhardt; Regan, Mdlle. Marie Guerin ; Goneril, 
Malle. Ajar. 





After the late banquet given by the Duke of 
Sutherland to the Prince and Princess of Wales, 
a well-selected program of glees and other compo- 
sitions was sung by the vocalists of Evans’s 
music-hall, under the direction of Mr. Green, to 
whom the Prince of Wales and the Duke of 
Sutherland expressed great satisfaction. We 
should imagine that the guests and vocalists were 


mutually surprised at the company in which they 
found themselvos. 





The rudeness with which Mr. Reeves was last 
week treated at Bristol for declining an encore 
has provoked a proper expression of indignation 
from the Daily Bristol Times and Mirror, which 
tebukes its public for their churlishness and 


inconsistency. If encores are to be made the 
rule, our contemporary foresees that concerts 
will come to resemble the dinner of the city 
alderman, who having asked six fellow-citizens 
to an entertainment and provided for them a leg 
of mutton and a piece of roast beef, doubled his 
company to a dozen, and ordered his wife to 
provide ‘two legs of mutton and two pieces of 
roast beef.” The audience at Colston’s-hall 
wanted two ‘“‘ Waters Parted,” two ‘“ Deepers and 
Deeper still,’ and two “ Tom Bowlings.” 


The “‘ Vengeur” at the Théitre Chiatelet has 





proved a damp squib. It was feared that some 
disturbance might arise at the first representa- 
tion, as the authorities had given the crew of the 
Vengeur permission to sink to the ery of ‘‘ Vive la 
République /” and the tune of the “ Marseillaise.” 
They were so anxious, in fact, to give their 
countenance to the performance that they treated 
five hundred policemen in plain clothes to the 
Chatelet on Saturday night; and even the public 
were admitted to the house in as large numbers 
as the benches not occupied by the agents would 
hold. This generous confidence was not mis- 
placed. The piece began; in due time the cry 
was raised and the air played, and the curtain 
fell as quietly asif it had dropped on the last act of 
an ordinary piece. ‘The audience did not utter a 
word; they were far too polite to disturb the 
policemen, who appeared to enjoy the play. 





One of those exhibitions of violence and vul- 
garity which disgrace the theatrical profession 
from time to time was brought to light in a 
charge of assault heard at the Marylebone Police 
Court on Saturday. We do not care to report its 
details, which are creditable neither to plaintiff 
nor defendant. There was much hard swearing 
and a little hard hitting in the case, which lay 
between Mr. Albert Montgomery, or Stanley, 
late lesee, and Mr. Henry R. Lacy, present 
lessee, of the Marylebone Theatre. The com- 
plainant spoke of ‘the first of two black 
eyes received at the Marylebone Theatre,” so 
that black eyes would seem indigenous to that 
favoured spot. In another portion his evidence 
strongly recalled the speech of Mr. Pecksniff, 
delivered sitting on the floor after old Martin 
Chuzzlewit has knocked him down. “ He struck 
me,’ said Mr. Albert Montgomery, ‘‘ with his 
stick. He held it by the ferrule end. There was 
a knob on the top of the stick.” The magistrate 
considered the assault proved, and fined Mr. Lacy 
40s. and costs. 





We hear gratifying accounts from Italy of the 
young violinist, Mdlle. Emilia Arditi, sister to 
the well-known conductor. The Pirata says: 
“She played on the 18th and 21st ult., at the 
Theatre Vittorio Emanuele, Turin, with splendid 
success. She possesses already the requisite 
qualities to become a celebrity, viz., grace, execu- 
tion, expression, and passion in an eminent 
degree ; and meeting with such a success before 
a public who are such great admirers of the 
sisters Ferni, there is no doubt of her having a 
brilliant ‘future’ in store for her. The applause 
bestowed upon the young artist was immense, 
and several times she was recalled on the stage 
amidst the general brava, brava. The Countess 
Mirafiore expressed her satisfaction with the 
young ‘ fiddler’ by sending her a present of 150 
francs to buy any little article of bijouterie she 
might fancy. We are delighted to pay tribute to 
the talent of the sister of one who forms the glory 
of Italy in the English capital, and to prophesy 
that the fame of his name will not be diminished 
by the clever artist who also bears it.” 





It is quite possible to gain a lawsuit, and yet 
forfeit the respect of honourable minds. It is 
also possible to overreach oneself even in legal 
shrewdness. We take the following from the 


last number of Fun :— 





ruled that, the former having bought the copy 
right of an opera, and having also bought an 
adaptation of that opera, but registering the 
adaptation in the name of the original composer, 
and not that of the adapter, it is competent for 
the defendants to publish the adaptation. In 
other words, an adaptation becomes a separate 
copyright, and must be registered as the original 
creation of the adapter. What would Messrs. 
Boosey say to such an application of this decision 
as the following? We will put an imaginary 
case :—Suppose they should prohibit the use of 
the music of the ‘‘Grande Duchesse”’ in a bur- 
lesque—at the Queen's Theatre, say. It is 
hardly probable that they would, for they make 
it a feature in their advertisements of the music 
that it is played in all the burlesques. Neverthe- 
less, violently supposing they issued an injunction 
against the use of their copyright, what would 
they say if Mr. Wallerstein “adapted” the airs, 
and registered his ‘‘ adaptation” according to the 
law of the case of Wood v. Boosey? Not that 
Mr. Wallerstein would try such sharp practice, 
for he is a gentleman. In point of fact, he did 
not.’’ 


What Mr. Wallerstein did, was to paraphrase the 
music of the ‘‘ Grande Duchesse” in such fashion 
that the public thought it the same; while 
Messrs. Boosey & Son had no redress. The 
looseness of legal enactments has for once in- 
convenienced the firm who rely on it. 





Some of our contributors who recently favoured 
us with Double Acrostics may be glad to learn 
that a remunerative field is open for skilled 
labour in the Acrostic line. Indeed an unskilled 
acrostician has lately been doing a large business 
in the neighbourhood of Cheltenham. His circular 
sets forth his qualifications and charges :— 


Cheltenham, 53, 'Tewksbury-road, 
23rd Feb., 1868. 

The Bearer, J. D. Jelf, to Ladies and Gentle- 
men offers a novelty depictive of character, by 
way of an Acrostic. ‘The Bearer had the honour 
of sending one to Her Royal Highness the 
Princess of Wales, which was retained with 
thanks. The whole Name of Patron or Patro- 
ness is required, when the Acrostic will be 
delivered post-free for 2s. 6d. Mr. Charles 
Schreiber, M.P., 10s. paid. Louisa Neyler, 
paid 2s. 6d. William Austin Norman, 2s. 6d. 
paid. Edwin Wilks, paid 2s. 6d. Daniel Olive, 
paid 2s. 6d. 


Accompanying the above is a letter purporting 
to be sent by ‘‘Mr. Herbert Fisher” at the 
request of the Princess of Wales, thanking Mr. 
Jelf for his acrostic on the young Prince. The 
letter has the demerit of being forged; but the 
acrostic in question, which is appended, is worth 
allthe money. It runs as follows :— 
**C hrist imploring—Christ adoring 

H aving faith in his great name, 

Richly knowing, God bestowing 

I n all hearts more wealth than fame, 

S o adorning, Night and Morning, 

T he Throne he holds in truth, 

I n days coming, bees are humming, 

A 11 the bees of Love and Youth, 

N aming England Blessed in Sooth.” 
One of the above bees would appear to have got 
into the poet’s bonnet. 





We were rather surprised to read in the last 
number of our prudent contemporary the Athenewn, 
a letter, the admittance of which into our friend’s 
columns belies his reputation for caution. The 
communication was headed ‘‘ Musical Composers 
and Music Publishers,” and ran as follows :— 


“Some years ago I had a song brought out by 
the large publishing house of —— & Co., in the 
immediate vicinity of Regent-street. Having 
recently ascertained, by indisputable testimony, 
that the song in question could not be obtained 
at —— & Co.’sshop, I naturally supposed that all 
the copies were sold off, and I wrote to —— & Co.’s 
for an account, fondly imagining that there would 
be a balance in my favour. To my no small con- 
sternation, I received an immediate answer stating 
that there were 121 copies in stock. Thus it ap- 
pears that although Messrs. —— & Co. have no 
copies left for sale, they have 121 copies left for 
the purpose of making up their account. I send 





In the case of Wood v. Boosey it has been 





you these facts, trus 5 Se they may act as a 
caution to persons who have dealings with musi 
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publishers, and especially to those who bring out 
musie at their own expense. I forbear, for the 
present, to mention the name of the firm, for I 
may still be willing to spare Messrs. —— & Co. 
the shame of an exposé, if they can convince me 
that their extraordinary conduct has proceeded 
from carelessness rather than from intentional 
dishonesty. A. R.” 
The peculiar recklessness of the above letter is 
apparent. Assuming that the writer has some 
cause of grievance against one publishing firm, 
what does he do? He levels a charge which may 
apply to any one out of half-a-dozen music firms 
“in the immediate vicinity of Regent-street.” 
There are some five or six Blank “and Co,’s” 
within the locality specified. There are Cramer & 
Co., Schott & Co., Dunean Davison & Co., Ham- 
mond & Co., Augener & Co., Simpson & Co., and 
Addison & Co, “In the vicinity” also of the same 
street are the houses of Chappell & Co., Metzler & 
Co., Boosey & Co., and several others. Whois “ A. 
i.” that the Atheneum gives him the privilege of 
throwing dirt at a dozen reputable firms? If his 
story is true, his remedy is sufficiently obvious, 
failing an explanation. Possibly a careless or 
ignorant shopboy may have afforded the occasion 
for “A. 8s unworthy inference. Any music- 
publisher would utterly repudiate such baseness 
as is imputed; and we cannot understand how the 
Athenwum could print “A. s stupid and 
reckless effusion. 
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PHOTOGRAPHING HANDEL 


The days of inspiration are over, and there are no 
longer prophets in the Israel of music. We are 
content to look at the records left us by the old 
prophets in harmony as either miracles or mysteries. 
No one thinks much of what was in their hands or 
before their eyes, how they fed the imagination, or 
why they fixed upon the beautiful form; and every 
one gives instantaneous assent to the beauty of the 
ever-living work, stedfastly believing in its inspired 
felicity and its instantaneous production. Certain 

is, that what is called inspiration never visits 
any but those who are deeply versed in the elements 
of the art they work in, and there can be no decisive 
impulse and right result except arising from great 
scholarship, quickness in perceiving remote anna- 
logies, and constant nourishment of the great soul 
by daily and nightly converse with works which 
human sympathy has demonstrated to contain the 
highest sources of artistic delights. 

Of all mysterious personages in the college of 
musical prophets Handel is undoubtedly the chief. 
We have consented to describe him as both miracle 
and inystery. He is a model of all accuracy, 


and 
absolutely perfect in expression ; and in tender con- 
sideration of poor human nature no composer ap- 


proaches him. Poor humanity cannot continue 





mystery, as it is the highest miracle, is his ‘ Song 
of Moses,” or the “ Exodus.” It stands foremost 
in variety of style, or rather in offering examples of 
differing styles. There is much in the first chorus 
which is none but the work of Handel, but the 
theme, the form, and the treatment stand apart from 
his other work, and we can trace the interstitial 
deposits. We know who composed ‘‘ He spake the 
word,”’ and we are quite certain when looking at the 
chorus ‘Moses and the Children of Israel’ (the 
first he wrote for the ‘* F.rodus”), and comparing it 
with that of ‘‘ He is my God,” that the same hand 
never penned the two. It is simply incredible, 
certainly impossible. The madrigal—for a madrigal 
it is in spirit, form, and treatment—‘ AndI will 
exalt Him’ is Luca Marenzio in workmanship, and 
totally unlike any chorus of Handel in his other works. 
As the first chorus demonstrated the old German 
organist, so this does the perfectly skilled madrigalian. 
Take the opening of the chorus, “ He gave them hail- 
stones,’ or the processional symphony to the duet, 
‘*The Lord is a man of war"—consider the quaint 
progressions—the effort made to continue a phrase 
that is intended to occupy some time—the limited 
means employed; and can we doubt we are dealing 
with the workmanship of 1680 instead of 1740? There 
is nothing of this strange collocation of schools and 
styles in the oratorio of the ‘ Messiah.” The only 
chorus really mysterious is that short one in D 
major, ‘Let all the angels of God,” which is evidently 
not originally composed to the words, but is a 
manifest adaptation. An argument might be raised 
‘*O Thou that tellest,” but of which 
we now say nothing. 

The original manuscript of the oratorio of the 
‘Messiah” is in process of being photographed, and 
the new art of photo-lithography will give us the 
ghost of Handel standing at his ‘walled desk” 
penning down his immortal anthem of the Incarna- 
tion. To the scholar this most interesting manu- 
script will be more startling and curious than any 
raising of the ghost of the composer by the weird 
conjurations of Mr. Wheeler or Mr. Pepper at the 
Polytechnic. We shall take our microscope and see 
the giant in his broadcloth, knee-breeches, and blue 
worsted stockings traversing the page—here staying 
his hand, now hurrying over the paper, thinking not 
for bars or commonplace mechanism in his eager- 
ness to embody the thought. We know the score to 
be genuine, the first and only score, and can there- 
fore trace the mental condition of the writer by the 
records of his hand. 


upon the song 


The score of the “ Exodus” is a perfectly different 
affair from that of the ‘* Messiah.” The two ought 
to be photographed together, not as curiosities, but 
to assist towards the settlement of questions the 
most interesting in musical history. A composer 
| when copying writes very differently from the same 
| composer when composing. A slight glance at the 
seore of the “Israel in Egypt” will prove this 





long in the regions of the sublime, it revolts against} proposition, if such a proposition needs any proof. 
a never-ending chain of counterpoint, it is blind to) We must not judge a score of Handel as we would a 


the ingenuity of turning ideas backwards and upside 
down, and is driven into the depths of despair with 
a regular fugue of three subjects and their nine in- 
versions, reversions, and we knew not what. Handel 
knew all this, and although the greatest of artists, 
was yet a thorough tradesman in dealing out his 
work, He manifested his great genius not s0 mueh 
in its marvellous power and its mighty and im- 
measurable breadth, as in its reserve and variety. 
We see him constantly staying his hand; we hear 
him saying. ‘ That's enough for this time—these 
English people can't bear any more.” 
yoom for his great though!s, and that they tell the 
more astoundingly upon his auditors, he every now 
and then condescends to put in some light pabulum 
from the works of others. Not that be treated these 
compositions as resources, and certainly not as new 
and unknown resources, to be sucked, digested, and 
ruminated upon for benign but stealthy reprodue- 
tion; no, Le simply offered them as milk for babes, 
light food for weak stomachs, never in doubt for one 
moment when and where to fall back upon the 
strong tonie and the substantial chant. Of much 
found in Handel's works that is not Handel we 
have tolerably certain information, The greatest 


To make 


seore of Mendelssohn. Take the score of Mendels- 
| sohn’s ** When Israel out of Egypt came "—it tells us 
| nothing ; for in all probability there were full half 
|a dozen scores diligently written out before the com- 
poser was satisfied, or willing to rest upon his work. 
|'This is not Handel’s way, and the score of , the 
‘* Israel” tells us it was not. At some points we 
see the hot haste of what we call inspiration, but 
again and again we have a stiff formality and a hard 
| picture that looks almost as if the copy of music 
; was actually printed. It is most essential, there- 
fore, to the interests of Handel and the curiosities 
, of musical literature, that these two oratorios should 
photographed together. The ‘‘ Messiah” is to 
be reproduced and issued at one guinea per copy, 
large paper two guineas: surely those who would 
| subseribe for the one would subscribe also for the 
|other. The one divorced from the other will lose 
more than half its interest. Besides, the copy of 
| the Hailstone chorus will be well worth the extra 
guinea. The prospectus announcing the publication 
| of this facsimile of Handel's MS. tells us that it will 
|** evidence the rapidity with which Handel noted 
down this immortal work.” Very good, it will afford 
j evidence of many things; but the evidence of a 
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great difference between the two scores wil} afford , 
demonstration of very many more things, of Thich 
we can hardly calculate the result. We trust Mr 
Brewer, Mr. Groves, Mr. Bowley, and the directors 
of the Sacred Harmonic Society will do all they ean 
in promoting this double issue. ’ 





— 


THE STATUS QUO. 


After many fine theories aired, many notable 
suggestions made, and much speculative nonsense 
talked, the scheme for uniting the two Italian Opera 
houses has ended as appropriately as so grand an 
idea merited. It has simply fallen through and js 
at anend. From an authority not to be disputed 
we learn that the plan which immediately super. 
vened on the burning of Her Majesty's will be carried 
out. Mr. Mapleson opens, according to his original 
intention, at Drury Lane. Mr. Gye holds his oyy 
with the prestige given to his theatre by many ste. 
cessful engagements, and backed by the inherent 
power derivable from Mr. Costa and his splendid 
orchestra. As to Mr. Mapleson’s design of going 
to Drury Lane, we are now told with much vehement 
protestation that the bargain was never off. We all 
know the kind of man or woman who when q 
popular delusion is suddenly rudely broken, is most 
eager to declaim any previous belief in it. “My 
dear Sir, I never gave the least credence to that 
scandal about the B’s; absurd—ridiculous on the 
face of it!” It is only, however, when the mystery 
about the B's is dissipated into thin air that this 
individual is so anxious to proclaim his scepticism; 
having previously been as portentous and serious on 
the subject as the rest of the world. This type 
of character is very common among musieal circles 
during the present week. People go about with a 
lightly sceptical smile, and when the opera is men- 
tioned nod their heads good humouredly, as who 
should say: ‘ Yes, yes, I let others form what 
conjectures tickled them, but I knew all along how 
it would be.”” When a vulgar error is found out, it 
is wonderful how many people were quite cognizant 
of it ages ago. Mr. F. B. Chatterton, for instanee, 
writes in what the Sunday Times would call “a 
cathedral manner,” assuring the anxious world that 
there was never the slightest ground for believing 
that Mr. Mapleson would go to Covent Garden, 
‘‘ Since the 8th December,” he says, “ that is to say, 
the day after the lamentable fire which destroyed 
Her Majesty’s Theatre, negotiations have been on 
foot between myself, as lessee of Drury Lane 
Theatre, and Mr. Mapleson, with a view to trans- 
ferring his enterprise from the no longer existing 
boards of Her Majesty's to those of Drury Lane 
Theatre. These negotiations have progressed with 
no other vicissitudes than usually accompany 
transactions of this kind, embracing very compli- 
cated details and matters of forethought, and have 
now arrived at a point which I may call maturity, 
as the only remaining condition for their fulfilment, 
viz., the consent of the committee, is virtually 
granted, or at any rate no obstacle in that quarter is 
to be anticipated. Having observed no signs of 
vacillation during the progress of these arrange- 
ments, either overt or implied, and Mr. Mapleson 
accepting the explicit condition to open Drury Lane 
Theatre for Italian Opera during the term of the 
engagement, I may well be surprised at what I have 
read, which places Mr. Mapleson, not between two 
stools, a perilous position enough, but positively 
seated on two stools—a marvellous achievement, # 


| all will admit, even for an frpresai{o.” 


Nevertheless, despite many disclaimers, the 
musical world persisted in thinking that “the 
vieissitudes” of which Mr. Chatterton spetls 
approached at one time extremely near an alliance 
with Covent Garden. Mr. Chatterton is in the 


| position of the faithful dramatic lover, who 


inamorata, after a great deal of flirtation with his 
rival, has at length been brought to book. It 
now happily settled, but at one time matters looked 
painful for true love. As far as we can understan 
the particulars of this chameleonic bargain so 
the two opera-houses, the whole affair was 4 q 

of ready money. Mr. Gye wanted £260,000 
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The promoters of the allianee scheme hummed and 
| “d somewhat at the largeness of the amount; but 
; yposal did not put an end to the transaction. 
asked for £60,000 down, within a 


This was & more serious matter. The 


the pr 
Mr. Gye then 
et rtain date. . 
ymoters of the alliance scheme (they mustered 


rk ‘ 
m some estimable tradespeople from the 


mong e 
pee = began to think how much they could raise 
among them. They subscribed some dozen or score 
a twenty-pound notes. But it takes a good many 
twenty-P und notes to make up £60,000; and the 
publie were fatally shy of the whole project. 

The sixty thousand remained a myth—a magnifi- 
cent abstraction ; the day for paying it passed; and 
Mr. (rye declared the bargain off. He has been 
blamed for asking so much, and hard words have 
been applied to his terms—‘* exorbitant, rapacious 
terms,” as people say. The fact is, the manager of 
Covert Garden could not take less. He has his own 
engagements to meet; there are monetary obliga- 
tions relative to the opera-house, which must be 
discharged if the present tenant vacates it; there is 
an honorarium due to himself, to provide for the 





| 


enforeed idleness which must succeed to giving up | 
work; there are, in short, fifty considerations to be | 
taken into account. We are persuaded that Mr. 
(ye himself must feel some annoyance at having | 
been played with by this Limited Company in | 








retains its distinct character, the curiosity of the 
performance and the natural admiration it excites 
will send Angelina in the stalls straight to the 
music-publisher. Angelina can never hope to do 
what Wehli can: her slight fingers vainly seek 
to command those mighty octaves; but at all 
events she can have the composition as a show- 
piece on her pianoforte, and can propound it as 
a musical puzzle among her friends. It is chic 
to have Wehli’s pieces and to attempt to play 
them after Wehli's style. Nevertheless it is not 
for these wonderful exhibitions of physical power, 
of mastery over musical complications, and solu- 
tion of great material difficulties on the keyboard 
that we admire Wehli. If there were nothing in 
him beyond this, we should leave him for Time to 
relegate to the limbo of passing wonders. But we 
see in him the evidence of great inherent abilities 
—abilities which befit the artist no less than 
the deft executant. He can master wondrous 
difficulties with celevity and precision; he can 
render scale passages and cadenzas while the air 
and bass are sustained, and perform other tricks | 
of like magic. But he can also do more. In} 
intensity of feeling; in finish; in taste; in nd 
combination and contrast of light and shade; in 
all these, which are rather the artist’s qualities 











Mahaffy knows of one “ READ professor.” But 
thanks to Mr. Mahaffy for informing us that Dr. 
Stewart was really “ too anxious to bring forward 
young composers.” O/ si sic omnia! The pro- 
fession throughout the country are doubtless 
agreeably surprised at this information, and 
equally disgusted at learning from Mr. Mahaffy’s 
own avowal, that, having the modesty to set his 
judgment against the Doctor's, it was his censor- 
ship that has kept young Irish composers in 
obscurity, it was he who had pooh-pooh’d those 
untried “indifferent composers.” Now that the 
truth is out it is not likely that composers will 
care to have their works Mahaffed. 

But matter of greater moment, which has so 
delighted one Preberdary and one Englishman, 
which Rudall and Rose in their next Directory 
might record amongst their eventful mems., 
“the Doctor vacated his post at the cathedral 
organ and played at a parish church to enable 
a young composer to produce his compositions 
in Christ Church Cathedral"’!! True; the Doctor 
has a deputy who takes this seat rvary Sunpay 
at evensong, while the Doctor officiates at St. 
Patrick’s. ‘The deputy is organist of a parish 
church. The deputy was the “‘ young composer.” 
So much “Stewart” in the cathedral programs 


buel in having his time wasted by them all to| #2" the executant’s, though they belong to/ is accounted for by the statement of your corres- 
mekram—in having his . y the 


| 
no purpose. For ourselves, we cantiot regret the | 


issue of the scheme. 


execution too—the true musician reveals his claim | 


Th was at ths best a hate. | consideration. So long as Mr. James M. Wehli| for Dr. Stewart's music. 


pondents that the habitués of those churches wish 
There is no accounting 


: : , : |retains these kindred yet diverse capacities; so | for tastes, but this may account for the Doctor's 
brained plan which proposed to unite two com- | ‘ | . ease : : 

ies for one house, and to exchange a couple of | one as he combines marvellous sweetness and|employ of Pearsall’s ‘Oh, who will o'er the 
panies for one se, a xchange ¢ 


spirited private enterprises for the routine, red- | 
: 5 ‘ | 
tapism, and ignorance of a controlling Board of | 


Directors. It was absurd to suppose that any 
amount of subscription could defray the expense of 
a duplicate company, including Tietjens, Patti, and 
Nilsson. And the absence of competition would 
have destroyed public interest in the opera, and the 
stimulus of rivalry would have been lost.- As it is, 
we remain much as we were last year: the status 
quo is restored with merely a change of locality in the 
We hope that ‘‘moving house” will not 
be found to inconvenience Mr. Mapleson, and that 
he may like his new apartments. Whether “ Hamlet” | 
will put in an appearance, from the Paris French 
Opera, with Mdlle. Nilsson as Ophelia, at Drury 
Lane, we have yet to learn. 


one case. 





WEHLI'S PROGRESS 

The country tour which Mr. James M. Wehli 
has completed, has ratified, in so far as the 
widest expression of opinion is concerned, the 
judgment which we pronounced upon him soine 
months ago. From the end of the year till 
the last week in February, Mr. Wehli’s progress 
through the provinces has been a suecession of 
triumphs. From Liverpool, Manchester, Birming- 
ham, Neweastle, Bath, Leeds, Chester, and many 
other representative towns, the criticism which 
has reached us has been curiously unanimous— 
curiously so, that is to say, when one reflects that 
there is no greater diversity than in matters of 
taste. But if opinions are permitted to differ, 
the canons of art, on the other hand, are stern 
and decisive, and admit of few dissentients 
among conscientious critics. In the case before 
us we have unquestionable orthodoxy among the 
musical journalists of the provinces. They give 
Webli credit for all the capacities which we pre- 
dicted of him; they confirm our opinion as to 
his marvellous delicacy of touch and that ambi- 
dexterity which is the wonder of audiences; and 
they find about him the staff worthy of higher 
things and a wider position than he now enjoys. 
Indeed in crispness, brilliancy, and left-handed 
power we know of no performer at the present 
lime likely to surpass Wehli. It is not, however, 
for his tours de force that we are disposed to claim 
for him the recognition due to a great executant, 
although these are most apt to strike and dazzle 
the beholder. When Wehli dashes off * Home 
‘weet home” with the sinister hand, amid a spray 


immense power; so long, that is to say, as he 
maintains his present abilities as a performer, 
and extends the opportunities for asserting them | 
in public; so long will his fame strengthen and 
increase, in spite of the critical coldness with 
which London has greeted him. The provinces 
are kinder to new men: in the country there are 
many men and few interests, few monopolies. 
Quot homines, tot sententiv; but the sententie have 
been of curious accord as regards Wehli’s playing. 

It is due to remark that the instrument on 
which Mr. Wehli achieved some of his bést suc- 
cesses was one worthy of the performer. It was 
a great grand pianoforte by Messrs. Collard—an 
iron instrument, suitable to the days of Armstrong 
guns and big Gibraltar shields. A solid casting 
of bell-nietal supplies the internal framework, on 
which the wires are attached; an arrangement 
which increases the richness and ptreness of 
tone, while it admits of any gradation of force 
employed upon the wires. From the merest 
tinkle to the loudest fortissimo, the performer has 
the instrument completely under his grasp. With 
such a pianoforte and such a performer, it was 
no wonder that Wehli’s progress through the 
provinces was attended with laurels. 





DR. STEWART AND THE PROFESSION IN 
IRELAND. 





To the Editor of The Orchestra. 

Srr,—I respectfully solicit the insertion of this 
notice of the correspondence in your last issue, 
promising not to trespass further on your valuable 
space. Notwithstanding the extent dnd great 
fuss of those communications, it is gratifying to 
me to petceive that neither my hypothesis 
respecting a ‘head of the profession,” nor my 
statement of an ‘ apparent monopoly,” have been 
either met or refuted. Messrs. Prebendary, 
Succentor, and Englishman have taken great 
pains to refute—easy task—wuar I pip nor 
assERT; while Mr. Mabaffy and a “ Professor of 
Music” have thrust in TWO SUBJECTS TO WHICH 
[ pID NOY MAKE THE SLIGHTEST ALLUSTION—tO wif, 
the “Chapel of Trinity College” and the ‘In- 
augural music.”’ 

Worth analysis is the epistle from Mr. Mahaffy, 
Fell. Trin. Coll., Dr. Stewart’s musical factotum. 
(See University Calendar), Hear ye this, O ye 
celebrities! Benedict, Sullivan, Smart, Gauntlett, 
Wesley, and all others whom it may concern, 





of brilliant variations through which the chief air 





ye are empiries, SHAM PROFESSORS, 


downs,” in the setting of the fourth verse of his 
anthem on the eleventh Psalm, as well as some 
other curious illustrations of the coincidental 
affinities of genius. 

And now a hint to Professor Stewart, Mr. 
Mahaffy, and M essrs. Prebendary and Succentor. 
Is it not time that some graceful token should 
bear evidence to the worth and talents of one 
whose works enrich their church's repertoire, 
who lived his life and died almost in harness 
amongst them-—the late Dr. John 8mith? Is 
there no room for a bust in Trinity College, or in 
St. Patrick’s? In concluding I would disavow 
all intent to give pain wilfully to any party. 
I have not written for such a purpose, but as an 
unprejudiced estimator of professional merit, and 
an earnest well-wisher for the encouragement of 
ALL (not select) native talent. I have protested 
and ever will protest against fulsome adulation 
of mere super-average talent,—I am, Bir, your 
obedient servant, 

“Tuar Irish PRorrssor,” 

Dublin, 10th March, 1868. 





PROFESSIONAL AMITY, 





T'o the Editor of The Orchestra, 

Sir,—A perusal of the correspondence which 
has been going on in your journal must eon- 
vince any one that tnete is much disaffection 
amongst Irish professors. Surely this internecine 
quarelling might be obviated. Why should it be, 
that Dublin, so rich in associate bodies of legal, 
medical, and scientific men, possesses no associa- 
tion of professional musicians? Such associations 
are common enough in Germany, in Begium, 
afid also in France, and the fraternity and good 
fellowship that subsists amongst continental 
artiste ia, [ believe, one of the prime causes why 
continental musicians so far excel us in their 
attainments, 

It is not to be wondered at that music isina 
comparatively low condition, say, in Iveland; its 
ministration being nearly altogether in the hands 
ef men who subsist by giving lessons, and eare 
not for more knowledge of, or praetical skill in, 
the art, than will suffice to qualify them for the 
due performance of their daily task; indeed, in 
the absence of community, there is little te ¢n- 
courage them to further pursuit. To sueh men 
the whole arcana of musical art eousists of a know- 
ledge of this chord and the other, of some rules of ae- 





but Mr./ quence, and perhaps the abilityteconcoct a few bars 
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of inversible counterpoint. How different would it 
be if those professors would associate themselves 
like other learned bodies, and in this country 
form themselves into a society of Irish musicians, 
holding periodical meetings (conversazioni), pre- 
sided over by one of their number; meetings at 
which original papers on the condition of the art, 
past, present, and probable future; on its science 
and wsthetics; and on the genius of great com- 
posers, and their influence on art, should be read 
and discussed; while such as were composers 
might submit their works, and either perform 
them or have them performed. Mutual improve- 
ment and respect for each other’s merits would, I 
conceive, be the natural result; and kindliest 
artistic, mayhap personal, friendships would take 
the place of that distrust and superciliousness so 
incompatible with the modesty of the true artist. 

Now that there is a probability that the beauti- 
ful Exhibition building will be devoted to the 
purposes of science and art, it is not at all im- 
probable that an association of Irish musicians 
would obtain a place beneath its roof. 

[ must lament that neither my health nor pro- 
fessional influence would warrant my attempting 
an initiative step in this matter. Perhaps the 
subject may not be unworthy the consideration of 
some of my more favoured brethren in the pro- 
fession.—I am, Sir, truly yours, 

Bray, Dublin. Wm. Virponp Barry. 





MR. PHELPS AS “BAILLIE NICOL 
JARVIE.” 


To the Editor of The Orchestra. 

Srtr,—As I see Mr. Phelps is again announced 
to perform the Baillie in “ Rob Roy,” may I ven- 
ture to give himahint? It is much to be regretted 
that so experienced an actor should in some of the 
scenes, particularly that in the Highland inn, mar 
the effect intended by the author, by playing, if I 
may venture to use the expression, “to the gal- 
leries.” ‘The use of the poker was intended to 
show the Baillie’s “ pluck ;” but Mr. Phelps so 
spun out the evolutions with this useful poker 
that the effect was lost, and we were unpleasantly 
reminded of the clown ina pantomime. ‘There is 
less excuse for this, as Mr. Phelps has no lack of 
that dry humour by which the Baillie ought to be 
distinguished, and which indeed, in other portions 
of the play he fairly represented. It would be a 
gross mistake to portray the Baillie as a buffoon, 
just as much so as is sometimes done with Polonius, 
a shrewd old courtier. 

I met many years ago with a very aged gentle- 
man who told me that Mr. Mackay, of the Edin- 
burgh Theatre, gave a perfect picture of a Glasgow 
Baillie, such as were often met with towards the 
middle of the last century. Sir W. Scott was 
much pleased with Mackay’s performance, and 
said it exactly carried out his intention. When 
* Rob Roy” was played before George IV., he was 
so much pleased with Mackay’s performance that, 
to the great delight of Sir W. Scott, he exclaimed, 
“This is really acting; for it seems so like the 
reality.” Liston’s version was as much like that 
of a Scotch merchant as a Sioux Indian would be 
to Lord Chesterfield. Would a modern audience 
be content with “drollery” instead of nature P— 
Yours obediently, Buz. 





SHAKESPEARE IN GERMANY. 


To the Editor of The Orchestra. 

Srn,—It cannot but be gratifying to Englishmen 
that the tragedies of our most distinguished poet 
should be appreciated as they must be in Germany. 
I had the good fortune some short time since to 
witness at Meiningen a representation of ‘ Mac- 
beth,” translated into German by the distinguished 
poet, M. Von Bodenstadt, and put upon the stage 
under his own personal superintendence, which in 
completeness of detail, in correctness of costume, 
and in harmony of play would certainly successfully 
compete with its representations in the largest 

heatres on the Continent. 





This success in so amall a town, and one where, 
heretofore, the opera and the ballet formed the 
centre of attraction, is in part attributable to the 
interest which the present Sovereign takes in the 
direction of the theatre, often bestowing on its 
arrangements his personal superintendence, and 
also to his open-handed generosity, which allows 
Bodenstadt to put on the stage pieces which, 
from their necessary costliness of costume and 
scenic arrangements, would otherwise be quiet 
beyond the power of the private resources of the 
Meiningen Theatre. 

Since M. Von Bodenstadt’s arrival at Meinin- 
gen, where he now resides at the desire of the 
Duke of Saxe-Meiningen, having undertakeu the 
management of its theatre, it iscurious to note the 
complete change operated in the taste of the pub- 
lic. It is now little more than a year since he 
first commenced to replace vaudevilles and ballets 
by the plays of Goethe and Shakespeare: and yet 
he has so far been successful as to draw the peo- 
ple from their old love, who now crowd to the clas- 
sical drama more than they ever did to the ballets 
of Taglioni. 

In the representation of ‘ Macbeth” the actors 
showed a unison of action and a clear evidence of 
deep sympathy in their various réles which is 
seldom to be met with. There was not one of the 
minor parts which so powerfully contribute towards 
the reality of a play, that did not betoken a distinct 
conception of the réle by the actor, and add vigour 
to the ensemble by the correctness of the execution. 

I have only to add that the success of the Mein- 
ingen Theatre is entirely owing to the patronage 
of an enlightened Prince and the talent and 
energy of M. Von Bodenstadt.—I am, Sir, yours 
respectfully, A. B. 





THE VENGEUR. 
To the Editor of The Orchestra. 

Srir,—The article of your contemporary, The 
Academia, published in your last issue contains 
a part of the truth, but certainly not the entire 
and only one. I have before me the official 
report of Renaudin, as published by M. Jal in the 
Revue Britannique of 1839. It is stated therein 
that out of 723 men composing the crew of 
the Vengeur du Peuple (such is the real name of 
the ship) 267 only were saved. About 250 men 
were dead or wounded according to Renaudin’s 
statements: it then follows that the vessel must 
have gone down with about 200 able men. Some 
of these shouted Vive la République / when the sub- 
mersion took place. This is clearly and distinctly 
stated in the report of M. Renaudin. The fact 
may have been exaggerated by patriots in the 
stormy days of the French Revolution, and em- 
bellished by poets as Lebrun, but it is neverthe- 
less a fact, established by Renaudin and his 
officers. 

It is ridiculous to quote an article which one 
has never read. After the perusal of Renaudin's 
compte-rendu, there cannot be any doubt left in 
our mind that it cannot be taken as confirmatory 
of English statements. The main point is here 
the shouting of Vive la République, denied in 
England and affirmed in France. I do not decide, 
I do not say who is right or who is wrong. I 
simply assert that the article in the Academia 
purporting to give impartial evidenee as to the 
controversy does not contain the entire truth.— 
Yours, &e. = 

Amsterdam, March 10. 





Royat Potyrecunic Instirution.—The ordi- 
nary half-yearly general meeting of the proprietors 
was held on Saturday, at the Royal Polytechnic 
Institution, Regent-street; the Rev. J. B. Owen 
in the chair. ‘The report (which was agreed to) 
stated that the revenue account continued 
satisfactory, but that the trebling of the premiums 
on the fire insurance policies, the heavy outlay in 
repairing and converting the photographic room 
into habitable apartments, and the alterations in 
the stage of the large theatre for the protection 
of the glass apparatus, had reduced the net profit 
to 5351. 5s, 5d. The dividend was 4 per cent. for 
the half year, making 9 per cent. on the year. 





REVIEWS. 


[R. Cocks & Co.] 

“Cleveland’s Farewell.” Duet. Words from Sir 

Water Scort’s “ Pirate.” Music by the 

Hon. ALBERT CANNING. 

Very creditable as an amateur’s effort, tho 
melody simple and the voices generally running 
in thirds after the approved manner. We know 
many more pretentious pieces which are far Jess 
effective. 


(CramER & Co.} 
“The Dawn of Spring.” Polka de Salon, By 

Erne. DALE. 

Sparkling and full of brisk melody, and not at 
all difficult, this seasonable piece must please both 
player and hearers; the latter especially from its 
condensation, the composition not being pr. 
tracted till its phrases are worn threadbare, 


“ Outward Bound.” A Sailor’s Song. Written by 
Witiram AuiincHam. Composed by Watrer 
MAYNARD. 

“ Homeward Bound.” A Sailor’s Song. Written 
by Wittiam ALLINGHAM. Composed by 
WALtTerR MayNarp. 

The first of these capital songs we noticed 
some time ago; the second is a worthy companion 
to its predecessor. It has a bold and soul-stirring 
melody, in F, 6-8 time, with changes into D flat 
and C, which are very effective. The compass is 
from C to F, 11 notes. 


“The Evile’s Return.’ Ballad. The Poetry by 
Eva. The Music by Cuar.es BA... 
Another song of Erin, in which, however, 

neither words nor music have any peculiar 

national character. Otherwise the air is pleasing 

and easy, 6-8 time, key E flat, ranging from D 

to F. 


“ Captivity” (Que je voudrais avoir vos ailes), 
English Version by L. H. F. pu Terrgavx. 
Music by Pau HEnRIon. 

A very pretty little French air, in G, 2-4 time, 
ranging from F sharp to G, nine notes. Anyone 
can sing it, and it is the kind of melody which, 
once heard, will not be forgotten. 


“ Joan of Arc.” Dramatic Scena. By L. Borpzss. 
This is a very effective scena, consisting of 
four movements: an Introduction and Recitative 
in common time,in A minor; an Andante—a sort 
of pastoral melody—in A major; returning to the 
minor mode Allegretto, 2-4 time; which is fol- 
lowed by a Marziale moderato in the major, 
common time, with which the piece concludes. 
The compass is E to A, eleven notes. The con- 
position is well worthy the attention of a singer 
possessing moderate declamatory power. 
[Novetto, Ewer, & Co.] 
Hymn to the Holy Trinity. Words by the Rev. 
Joun Kesiz. Music by Samuet SPaRRow. 
A respectable setting of Keble’s beautiful bym», 
with nothing remarkable except the progression st 
the end of the third line: which is, to our thinking, 
ugly and unvocal. It is possible however that 
this may be the passage most admired by the 
composer and his friends. 





[Duncan Davison & Co.] 

How Cheery are the Mariners. Song. Written by 
Park Benyamin. Music by Henry Kruuck 
Morey. 

This is a very good baritone song, the words 
being spirited and the air appropriate. It is 

F, common time, compass C to G, 12 notes. 


The Music of the Ancients. A lecture delivered st 
the Normal School, Calcutta. By Asrsv® 
Wurrren. Calcutta: G.C. Hay, & Co 
A neceesary portion of this interesting little 

pamphlet is made up from old and acknow 

sources. No lecturer discoursing to aD 
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audience on the early period of musical history, 
would be expected to go to his imagination for 
his facts, or to derive his knowledge from sources 
otherwise than those easily discoverable. So 
when in the pages of Mr. Whitten’s pamphlet we 
meet with our old friend Jubal, and come across 
passages from McFarlane, and refresh our 
memory at second hand from the Harmonicon, we 
only see that the writer has" gone to standard 
authorities and accepted legitimate traditions in 
dealing with his subject. What lends special 
interest to the lecture before us is the intelligence 
it imparts regarding the music of Hindustan: a 
topic on which Mr. Whitten is enabled to be 
original and entertaining from his residence in 
that country. 

The mystical relation of music to religion is 
curiously exemplified in the Hindoo belief. The 
invention of music is ascribed to Surasuttee, the 
wife of Brahma, who shared the labour of invent- 
ing it with that deity. The gods and goddesses, 
in the beginning of things, met on state occasions 
for the composing and singing of songs, and the 
result of these conferences was the creation of a 
series of systems or modes known to all Hindoos 
as Raugs and Raugeenees. These raugs bear a 
sacred interest as being the palpable personifica- 
tions of the will of their originator, each having a 
separate existence and shape, though impercep- 
tible to mortal eyes. With each raug (male) are 
associated six raugeenees (female), similar in 
measure or quality but softer and more feminine 
in degree. The use of the raug is to excite some 
emotion in the human mind, and to them are 
assigned various seasons of the year, times of day, 
and special localities respectively. For a per- 
former to sing a raug out of season, would stamp 
him in the eyes of musicians as a charlatan. 
There is the raug called the Hindul, which pro- 
duces in the hearer’s mind the sweetness and 
freshness of spring; there is the Screeraug, 
whose quality marks the close of day, tinging 
the thought with a roseate hue, as clouds 
are gilded by the setting sun. There is the 
Maig Mullar, a cloud raug, a song of tempests, 
which influences the clouds in time of drought. A 
tradition has it that a singing girl once drew rain 
from heaven on the parched rice-crops of Bengal 
by her execution in singing this raug. Then 
there is the Dheepuk, a fire raug, extinct and use- 
less, since no one could sing it and live. And 
there are the Bhyrub, or raug of dawn, and the 
Kousick, a mysterious raug only comprehended by 
the singers. We have known European music 
similar in this respect to the Kousick. All these 
raugs, which are invested with godlike and 
magical effect, are left to the professional singers, 
the raugeenees only being practised by the people. 
Of the results which may arise from the deft 
performance of these mystic compositions, it is 
related that Gopaul Naik, a traditionary singer 
of the Emperor Akbar, was once desired to sing 
the dreaded Dheepuk. Compelled to comply, he 
plunged himself in the River Jumna, till the 
water stood up to his neck. Then warbling the 
wild and magical notes, flames burst from his 
body and consumed him to ashes. 

Regarding the notation of India, and the forma- 
tion of scales, little is known, owing to the absence 
of written music. Nor are the ancient Hindoo 
airs known to Europeans, from, the impossibility 
of setting them down according to our system of 
notations. The scale is named after, the Do, re, 
™ Manner :—Sha, Ri, Ga, Ma, Pa, Dha, Ni: the 
octave being named after the first of the scale. 
The Hindoos have quarter tones, a fact which 
tenders it still more difficult to express their music 
by our own system. Mr. Whitten is brief on the 
‘ubject of their instruments. 


inne” musical instruments common to the 
9 are of the highest antiquity. Tradition 
4s it that they originated in the councils of their 
ee And in the sculptured representations of 
‘ir deities each has a special musical instrument 
- ed tohim. For instance, Krishna has a 
basses or bamboo flute. Mahadeb or Siva has 





his ‘beloved instrument’—the suptosoora, owl 


water glasses, the doomboora, and the celebrated | 
horn trumpet singa. The goddess Surasuttee is 
usually represented standing on a water lily, hold- 
ing a lute inher hand. ‘This deity is held in great 
veneration by the people, who, on her annual 
festival, abstain from either reading or writing; 
and she is worshipped with offerings of rice, of 
perfumes and flowers. The invention of the bena 
or lute is attributed to the sage Naruda, the son 
of Brahma and Surasuttee, and of all their instru- 
ments it still appears to be the best for accom- 
panying the voice in singing. There is one 
instrument I must not omit to mention as holding 
a place very high in the estimation of the Hin- 
doos. I allude to the Singa or horn. It is rather 
a mythological than a real instrument amongst 
them. It is said to have been played by the god 
Mahadeb, who alone possessed the knowledge and 
power to make it speak. Singular stories are re- 
lated of the wonders performed by this instrument; 
and in passing, I may remark that it appears to 
bear a strong resemblance to that referred to in 
the Fire Worshippers. And in a foot-note the 
Kerna is said to be a kind of trumpet, the sound 
of which is described as uncommonly dreadful, 
and so loud as to be heard at the distance of 
several miles.” 


To this Kerna, as to the shell called Siankos, found 
in the East and the Mediterranean, reference is 
made in “Lalla Rookh.” The sound of the Sankh 
is heard at the feasts, marriages, and religious 
ceremonies of the Hindoos; and at eventime the 
women blow it to propitiate the Goddess of Plenty, 
to drive away evil from their homes, and to salute 
the coming night. 








A RUSSIAN COMEDY. 

At the Alexander Theatre, St. Petersburg, a new 
comedy from the pen of a native writer, M. Mann, 
entitled ‘* The Talker ”;(Govuréni), has been brought 
out with gratifying results. For a description of its 
plot and the nature of its satire, we are indebted 
to a correspondent of the Atheneum. The aim of 
M. Mann’s drama seems to be the pillorying, in 
well-designed caricature, of the ‘‘ great unappre- 
ciated,” who are eternally striving to impress their 
genius on an incredulous world,—who, like parrots, 
chatter perpetually, and, like them, speak only their 
own praise. The heroes of the piece are of a suffi- 
ciently miscellaneous order : a city ‘‘ administrator,” 
deeply impressed with the splendour of his own 
talents, and at every turn pouring forth some out- 
burst of highflown nonsense; a provincial orator, 
the lion of country drawing-rooms, who descants 
upon the ties of humanity and the sacredness of 
love with a florid eloquence worthy of Dryden’s 
Almanzor, or an American patriot on the 4th of 
July; a gentleman of the “ nihilist” school, en- 
dowed with all the characteristics so admirably hit 
off on the stage and in the literature of post- 
Crimean Russia; lastly, a fourth “talker,” in the 
shape of a rich landowner and member of a ‘local 
assembly,” as methodically and patiently stupid as 
a Russian landowner ought to be. Among all these 
loquacious representatives of public life predominate 
the shrewdness and good sense of a gentleman of 
middle age, high position, and corresponding means. 

The plot is as follows: Tchigasoff, a small pro- 
prietor, has a son Peter, a lukewarm (or, as he is 
termed in the play, a “ half-baked’’) nihilist, and a 
stern enemy to all social disorders; and a daughter 
Nastenka, a very presentable young lady, on whom 
Ladishkin, the sensible middle-aged gentleman 
aforesaid, covertly keeps his eye ; while Kréneff, the 
oratorical country lion above described, pays court 
to her more undisguisedly. Kréneff, however, 
nurses at the same time a Platonic affection for 
the wife of Vastli Kostomin (our friend of the local 
assembly and extensive landed property), with 
whom her god-daughter Nastenka is staying; a 
very convenient arrangement for the enamoured 
rhetorician, who is thus enabled to prosecute both 
his suits at once. Nastenka, nowever, finds an 
unexpected obstacle in her brother, whom she had 
taken into her confidence, and who sets himself so 
violently against the match as to resolve upon 
preventing it at any cost. With this view, he sends 





an anonymous letter to Kostomin, accusing his 


wife of infidelity to him, and naming Krénef’ as 
her accomplice. Kostomin merely glances at the 
first two or three lines, and, taking it for an official 
communication, shows it to several of his fellow 
members, as a specimen of the illegible scrawls 
which make his official duties so arduous, litile 
dreaming of what he is really doing. This un- 
conscious self-betrayal greatly diverts his malicious 
colleagues, who allow him to proceed in his mistake, 
till at length his nephew Nelitski, an employé in the 
Civil Service, takes heart of grace, and explains the 
contents of the letter. This is one of the best 
scenes in the play. The stupid amazement of the 
old dunderhead at the enormous blunder which he 
has committed—his increasing dismay as he recalls, 
one after another, the various persons to whom he 
has betrayed himself, and imagines what each will 
say of him—and the grotesque bewilderment with 
which he asks Nelitski ‘how this affair is to be 
patched up,” are really exquisite. Nelitski suggests 
marrying Nastenka to Kréneff without loss of time, 
and offers to present the latter with a lucrative post 
under Government, in order to give éclat to the pro- 
ceeding. On his making this proposal to Kréneff, 
the inordinate vanity of the latter bursts forth: 
‘Possibly you had entertained the idea of per- 
suading me to accept a Government appointment. 
In that case, my good sir, you have utterly misun- 
derstood my character. My qualifications entitle 
me to a higher place, that of a representative of free 
society and the liberty of public opinion !” 

Nelitski loads the representative of free society 
with compliments ; and in virtue of his own place 
as City Administrator, offers him the post of Vice- 
Governor.—‘' We want men,” says he in his usual 
highflown style, ‘‘but there are none, none, none! 
If Kréneff will but join us, we shall remove moun- 
tains, we shall discover a sixth quarter of the globe ; 
for where are talents equal to his?” Kréneff, fooled 
to the top of his bent, eagerly accepts the office 
and the offered bride. Nastenka exults, while 
Madame Kostomin, fired with jealous rage, tries 
every means in order to overthrow her rival. She 
persuades Kréneff that the post of Vice-Governor 
is infinitely below his deserts, and assures him that 
Nastenka’s portion is less than a sixth of what 
Nelitski had asserted it to be. Kréneff, disgusted 
at these revelations, breaks off the match ; a general 
esclandre ensues; Nastenka and her brother Peter 
depart secretly for the capital; and Madame Kosto- 
min drives Nelitski out of the house. 

The scene which follows, wherein Nastenka bids 
adieu to her home, is very touching ; and the acting 
of M. Zibroff admirably renders the character of 
the old Russian servant who accompanies her and 
her brother—a true type of the unhesitating 
obedience and bulldog fidelity of his class. His 
distress at the grief of his young mistress, which 
he ‘shares without comprehending it, is especially 
true to nature. Arrived at the capital, Peter (who 
throughout appears to be a young gentleman of 
remarkably elastic conscience, considering his ve- 
hemence against social abuses) possesses himself 
of all his sister’s money, and departs for Nijni- 
Novgorod, with the view of inspecting the morals of 
that place, and writing a leading article thereon for 
one of the daily papers; but his funds being 
speedily exhausted, he returns, and takes his sister 
straight to the house of Ladishkin, where a variety 
of causes have just assembled the other characters 
of the piece. A general éclaircissement ensues ; 
Madame Kostomin and Nelitski are led off the stage 
in a storm of mutual recrimination; Ladiéshkin 
offers his hand to Nastenka, who accepts it, pro- 
mising him “ not love (her heart being broken), but 
friendship and obedience ;” with which somewhat 
unsatisfactory arrangement he is fain to eontent 
himself. The old servant bursts into extravagant 
rejoicing, and exclaims as he quits the stage, ‘ Well, 
to be sure! in these times that we live in, there's 
no telling how things happen !” 

The dialogue (like the conversations in some of 
Miss Burney’s best works) is amusing at the expense 
of probability. In attempting to strike at certain 
classes of Russian Society, M. Mann has unfor- 
tunately selected as victims the very characters 
which are to a certain extent exceptional in these 
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classes. Kostomin, for example, with his self- 
importance and stupidity, is intended to represent 
the Russian proprietor, of the interior; but Russian 
proprietors in general (even stupid ones) do not 
usually prose about ‘‘ the utter want of practical 
edueation in the provinces,” nor go about exhibiting 
private letters of which they have only read the first 
line. Peter Tchigasoff, again, is a fast young man 
of the ‘nil admirari’’ school; but all fast young | 
men, we will hope, do not amuse themselves by | 
sending anonymous slanders to respectable elderly | 
gentlemen, nor write priggish leaders on social vice | 
while stealing their sisters’ pocket-money. In fact, | 
both characters are nearly as fair types of the classes | 
to which they respectively belong as Thacheony's | 
‘Mulligan’ is of an ordinary Irishman, or M. 

Féval's ** Peter Paul Brown ” of an ordinary English 
merchant. And, moreover, Peter is not original ; he | 
is merely the réchauflé of a very old friend, as well | 
known in Russian comedy as pantaloon and clown | 
in English pantomime, and possibly none the less | 
welcome on that account. Still, M. Mann merits | 
at least the praise of having provided the public| 
with a lively and agreeable evening's entertainment, 

and that praise (not always easily attainable) let him | 
by all means have. | 








Mons Cunss or Covens, Cotps, ann Mesnsnas BY Da. 
Lococg’s Putwonic Warers.—From Messrs. Fergyson and | 
Son, Auctioneers, Leek: ‘‘ Sir,—The beneficial effects we have 
derived from your PutMonic Wareus, make us feel ita duty to | 
offer you our gratuitous testimony to their superiority over any | 
other remedy we have ever tried for colds, cous ghs, and hoarse- 
ness, 60 peculiarly troublesome to our profession.” Dr. Locock’s 
Wafers give instant relief to asthma, consumption, coughs, 
colds, and a disorde ers of the breath and lungs. To Singers | 
and Public Speakers they are invaluable for clearing and 
strengthening t 16 voice, and have a pleasant taste. Price 1s. 14d. 
aud 28. 0d, per box. Sold by all Druggists. 


r HE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—vizs., from 2s. 8d. to 38. 8d. rib., and China 
Teas as usual, at 1s, 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT 8T, HELEN’S CHURC YARD, 
Bishopsgate. 





BRIGHTON. 
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CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, | 
64, WEST STREET. 





A large Stock of First-class Instru- 
a by all the Best Makers, for Sale or 
TQ, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribera to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 


WEHLI 8 COMPOSITIONS. 


Hour, Sweet Home (for left hand only) .. 
Mimnenans 
Sirven C 
Mawnan 
Hans Nove. 
Lyuaiye, Fantasia 


By JAMES M. WEHLI. 


TORR ee eee 


- | Twilight ..... 





CasmBa & Oo, Limited, 201, Regent-street, W. 





THOMAS PRATT & SONS, 


s and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 
of the Clergy, whi'e travelling, &c.; can 
be carried in the coat pocket as easily as 
a book, and much lighter. 


Sent post free on receipt of P.O.0. for 25s. 
Good black Clerical Suits from £3 18s. 
_  Chorister Roy's Cassock and Sur- 
“ plice, small size, 21s. 
ty Every description of Church Fur- 
” uiture. 
The largest and most varied Stock of 


4, Eucharist Vestments, Cassocks and Sur- 
plices iv London to select from. 
1 Priests’ Cloaks and Clerical Inverness 
‘| Capes, in Waterproof Serge and other 
Woollen Cloths. 
Tue Correct Prigst’s Hoop. 
| Price in Stuff, 18s. to 25s. ; in Silk, from 
30s. to 50s. 
Gothic Metal Work, rm, and Altar 
Anen, 
Catalogue on Application. 


OXFORD ROUSs. 
> SUSSEX STREE 
‘ Lonxpox, 3 W. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 


| gratis. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 
59, Bold Street, , Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL ‘COMMAND. 


So 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTY 


R ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity of Marrniat, Easy Action, and Great DurasiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John street, New York ; and at si, Graceaburch-stre et, Londou. 


~ CRAMER & CO,’S 
NEW 


FAVOURITE COMPOSERS. 





Let me love thee . tenes wwe 
A Voice from the Ocean ......... vd P, ‘iat 
Angel Land.. oo Ce cececceces Ditto 
All that’s bright must fate : paneer "; Mudie 

erie bo Sy dreams .... . Ditto 
Pauline’s Song..... IL — 
Pretty Nell 


ae .E. F 
“Walter tm = | 
soetes sees donee 


Kissing her Hair .. 
What saith the River. 
Song of Home 

H of 4 Htlda’s ‘Nun 


Ri 
The Broken ing 
1 for the Vio ofp 1g 


My Jamie .. 
Song of the Kchoos . . Rae 
Caanza & Co. ‘Limited, ‘201, Regent street, Ww. 


cooaeoanscocoococ]] * 
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SONGS OF THE RHINELAND. 


‘TUDE 
h 


BY ses ER SONGS 


~ OLDIERS’ SONGS 
S S 


Y ChSSLIEPES 


ie {LECTED with special Symphonies and Accom. 


paniments by ALBerxTo RanveGcer, 


MYRANSLATED by L. H. F. pv TERREAUx, 


German words attached. 


Now Published, 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
3. THE MILL-WHEEL. (In einem kihlen Grund.) 
. GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
3. RHINE SONG. — Sie sollen ihn nicht haben.) 
. THE LOCKSMITHS PRENTICE. 
3. = LESSON OF YOUTH. 
gehen.) 
. THE FORGET-ME- NOT. 
. MY PIPE (An die Pfeife 
. HOME BELOVED, 
Ferne.) 
2. THE SPINNING WHEEL. (Marianchens Spinnerlied, 
3. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
5. MERRY AND WISE. 
bleiben.) 
3. THE SOLDIER'S LEAVETAKILNG, 
auszichenden Soldaten 
. IAGO'S TOAST. (Soldatenspruch aus Othello. 
. THE HAPLESS SERENADE. (Der Standchensinger 
und der Nachtwachter. ) 
9. THE VIOLET AND THE MAIDEN, 
und das Madchen. 
20. GLADNESS GIFT OF GODS. (An die Freude.) 


(Der Schlosserge sell, 
(Jahre kommen Jahre 


(Das Vergissmeinnicht.) 


(Lied eines Landinanns in der 


Es kann ja nicht immer so 


(Abschied der 


(Das Veilchen 


PRICE 3s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era, 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 


8d. 








“Soft fell the a of the Summer 
ords by J.B. Carpente 
Stephen Glover. ‘ Beautiful Moonlight. iv "Words by J. 
E. Carpenter . . e 
Macfarren. ‘The Fail of the Leaf.” For Soprano and 
Contralto .... sein 3 one 9 O 
Vincent Wallace. “Over the Silvery “Lake.” Barcarole ‘ 
for two female voices. Words by J. E. Carpenter .. 3 
Linley. ‘‘ Daylight am tage - Wor hese eres hd ’ 
George Linley .. 3 


Cramer & Co. Limited, 201, Regent. street W: 


ws ‘TED, A PARLOUR MAID. Drawing: 
room Operetta, for Ladies. Adapted for private > tf 
sentation. Written by Henny Frrencu ; the Music by W 
Levey. The foregoing, being in one scene, with easily [#0 
curable appointments, is 5 dally fitted for Evening Parties, 
School Examinations, &c. The dialogue is light and humorous, 
the music attractive. Price 2s. nett. 
Cramer & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of ie 
society is cleverly hit off. The air tuneful and expressive. 
wore by _, 8. Leian, author of “ The Twins, &ec., &e. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Caamen & Co. Limited, 201, Regent-street, W. 
maa, 


Stephen Glover. 
Night.” W 





Just Published, Price 4s., 
| HE CURRAGH CAMP WALTZ 
By E. DE SELVIER. 
Caamzn & Co., 15, Weatmoreland-street, Dublin 
(J oDEREY's “ MILDRED. ” 
the New Waltz of the 


cacioualysocgpied 1) Me R. Hi. ry 


Cnanen & Co, Ply 201, 
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GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
—— | The Ploughboy. 
ee | Be mine, dear Maid, 
ser in the Cradle of the| Welcome me home. 
“ Cherry ripe ! 
The Anchor's weighed. Long, long ago ! 
The Thorn. Isle of Beauty, a 
['d be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water, 
No. 2—15 CHRISTY MINSTRELS’ SONGS. 

yen Johnny comes marching Hark! I hear an Angel sing. 

7 sae rad I’m lonely since my Brother 
The Mocking Bird. | died, 
Beautiful Dreamer. Tramp, tramp. 
-Tis but a little faded Flower. Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. , | Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No, 3.—SIX DUETS. 


Lassie, would ye love me? 


vening Bells. 
ey Sainted Mother, guide his 


[ know a Bank. 


As it fell upon a Day. Footsteps. 

The Exile of Erin. 

No. 4.—12 SONGS BY RALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them, 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, | Ev’ry Day will I give thanks. 
Hyun of Eve. | Ere Infancy’s Bud. 


David Singing before Saul. | The World of Changes, 
Author of Good. | O Lord, we trust in Thee. 


Gratitude. Light and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6—12 OLI) ENGLISH SONGS. 

When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh a woman's heart is} Ere around the huge oak. 

bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Ven flowers their buds are My life is but a summer day, 
108) 


c 4 ’Tis sweet to think. 
Hark | the lark. Dear mother, do not chide me. 
arrior I am. 


Thine is my heart. | AW: 

Weep not for friends departed, | The Tear. 

“— is Sylvia? | Smooth is the moonlit sea, 
ve \ 


No. 815 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
ing. ‘ % Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 
more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 


Nelly was a Lady, Good News from Home. 
—— Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home—‘ Jessy In that Devotion— Matilda.” 
Lea,” Maid of the Silvry Mail— 
yi Ribbon—* The Sleep- “The River Sprite.” 
ween,” My B f —*' ‘ 
Gone is the Calmness from my | —_~ 


heart—‘ Matilda,” ot ane te. 


‘ Coo! says the Gentle Doyve— 
Keep thy Heart for me—‘' Rose| — “ Punchinello.” 


of Castille,” I've Watched him— “ Hel- 
He'll miss me—‘ She Stoops yellyn.” 
pt Conquer.” When the Elves at Dawn do 
or Her Sweet Sake—“'The| pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.-HAYDN’S CANZONETS—1sr. Ser. 


The Mermaid’s Song, Despair. 
: llection. 5 ' Far from this throbbing Bosom. 
i eter bids me bind my | Fidelity, 





No. 1.—HAYDN’S CANZON ETS—2np. Ser. 


wier's Song. : = yet Told her Love. 
A y my Fair One? 
Sympathy, Content. 





No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June, 


M4 choose to be a Daiay, *, pease deem my Love can 

y ot turns with Fond-| Jeannie Lee. 
Pag a : Teasy, 

Any hot Love is light as| Stand up for Uncle Sam, my 
Title One that died, Julledta Ball. 
Cher up iam 4 ont a... vie 

: . ohn wn lies mould’ n 

Vude Ned, the Grave. 


Lonpox ; ORAMER & OO. LIMITED, 
201, Rucunr Stazer, W.; 


RIMPEIN, MARSHALL & 00, 





CRAMER'S EDUCATIONAL COURSE. 


iN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post jor FOURTEEN sSiamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. No, 6. 
‘tac VS CELEBRATED TUTOR for the RAMER’S SLXTH BOOK. Selections from 
PIANOFORTE, oontaining the Rudiments of Masie, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beeth and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great ineasure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. Oy 


NO. ff. 
No. 2. RAMER'’S SEVENTH BOOK. Studi 
’ ee . 06 2 AMER'S SEVE) . Studies com- 
RAMER’S SECOND BOOK, containing Scale, posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the ~ 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8. 


with Farviliar Arrangements of favourite Sacred and Operatic b’a MER'’S EIGHTH BOOK. Half-hours 


Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &c, 


| No, 9. 
RAMER’S THIRD BOOK. Containing little) (\RAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c, ; Lessons | No. 10. 
with aspecial view to the Freedom of the Left Hand &c. (Ready.) RAMER'S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c. 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. 





~ 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 
No. 5. | No, 12. 
RAMER’S FIFTH BOOK. Studies in Various! (RAMSES TWELFTH BOOK will be chietl 


) Keys, chiefly introductory to the Pieces contained in the | = of Cramer's Advanced Studies, for the acquisi- 
tion of style. 


following Book, (Ready.) 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. No. 8. 
RAMER’S VOCAL TUTOR, containing the RAMER’S THIRD BOOK, contai 
Rudiments of Music, and the Necessary Instructions for cises, Solf &e., caref 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | Rossini, Rubini eget, 


Lesgons, and easy Solfeggi, Simple Songs in One and Two Parts. ’ 


Useful for school and class teaching. (Ready.) 
No. 2. |(ARAMER’S FOURTH, FIFTH, SIXTH, 


TkeR< r + | SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER’S SECOND BOOK, containing Exer- |ai4pWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two \will contain Exercises, Solfeggi, Studies, and Cc.apositions for 

and Three Parts, with Observations and Illustrations from the [tbe Voice by the most celebrated Singing Masters. 


r Bxer- 
selected from the Works of 
hiva, Garcia; Part Songa, &o, &e, 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 





‘ Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 


[ CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpon; CRAMER & OO, LIMITED, 201, Rugunr Sager, W.; 
Ann SIMPKIN, MARSHALL & CO. 
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fe ROSE OF SAVOY. Drawing-room Operetta T= TENDER ‘TIME of MAY. By Baurs. 


. for Young Ladies, Music by Lviat Borpess. This An extremely melodious song. Price 3s. 
Musical Play is specially adapted for School-examinations, . wheat ‘i 9 Ww 
Evening-parties, &c. It contains three principal roles—soprano, Cramen & Co, Limited, 201, Regent-street, W. 
mezzo-soprano, contralto—and chorus. The play is in one act, - - 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett, 


Cramer & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by CHARLES 

Dickens. Composed by Joun Hustan. Price 3s, 

a ea ——— Cramer & Co. Limited, 201, Regent-street, W. 

mp ) jHTE * THE KING. Words by | 5 " ie pgs 
a é ye tinny ser by Puanon : Guat rI.RILLING BIRDS. A_new and effective 

Price 38, morceau for pianoforte, not too difficult, but full of grace- 

Cramer & Co, Limited, 201, Regent-street, W. ful character. By Avevste Mey. Price 89, 6d. 


BED wet . . Caameg & Co. Limited, 201, Regent-ghreet, W, 
HEY ARE NOT DEAD, BUT SLEEP, Sacred ae ; 
Song. By Jacquas BLumgntuar. Price Bs. E LAC (The Lake), Méditation poétique. 


» : 40. , 201, Regent t, W. Poet: AMA BEINE, male, ty Bie BYBR ; 
pen 6 6 ee weds 1. He anagem a ee ietio matoty, 


: , Pri 
HE PEARL. A Souvenir. W ords by L. H. F. nd Cramer & Co., Limited, 201, Regent Street. 
pu Terreavx. Music by Bonpess. Price 3s. 
Cramer & Co. Limited, 201 Regent-street, W. 











VOICE FROM THE OCEAN. By J. P. 














OrEzwo HEARTS. Vocal Duet. By Bonpzsz, ora maa of Roses, dee.” 
Onamun & Co, Limited, 201, Regemt-strest, W. Caamas & Co. Limited, 801 Regeni-stuest, W. 
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By Her Majesty’s Royal Letters Patent. 


PLL II 


BRYANT & MAY'S 


The “TIMES” says “ Lucifers have risen gradually to 
“ be at last a special source of danger, and no careful house- 
‘* keeper who looked at these returns (Fire Brigade) would 
‘“ ever allow any but Safety Matches inside their doors.” 











the Public may be ane upon with an aie does 
not afford Protection from Fire. 


14. MH68 


Light only on the Box. 
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Printed and published by Jamas Swirt, of No, 55, King- g-street, G Gelden- ~square, in the o Comat Pig Middloces, at the Printing-oflice of Swrrr & Co., 55, King-street aforesaid. 
Saturday, 














